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LEMUEL FOWLER 

Compiled by MICHAEL MONTGOMEHT 

Following is a list of all player piano 
rolls known to be played by the blues artist 
Lem Fowler from all available information 
as of May 1959. Listings were culled from 
actual rolls, catalogs and supplements, and 
from the files of the Imperial Industrial 
Co., NYC, original manufacturers of QRS 
rolls. 

Dates given are release dates of the 
rolls. Actual dates of recording are usually 
two or three months prior to the release 
date. The five rolls marked by an asterisk(*) 
are in the collection of Mike Montgomery, 
722 Spring St. , Ann Arbor, Michigan. 
Additions are welcome and should be sent 
to this address. Most tunes are Fowler 
compositions. 



SEPT. 1922 
US 40852 



MARCH 192 3 
US ??? 

MAY 1923 
QRS 2233 

SEPT 1923 
QRS 2381 

US 41407 

OCT 1923 
US 41496 

NOV 1923 
US ??? 
DEC 1927 
QRS 4103 
SEPT 1928 
QRS 4385 
DEC 1928 
QRS 4469 
QRS 4471 
APRIL 1929 



He May Be Your Man (But 
He Comes To See Me 
Sometimes) * 

"The Wicked Fives (Dirty 
Fives) 

You've Got Everything A 
Sweet Mama Needs But Me 

Satisfied Blues * 

You've Got Everyt" ing A * 
Sweet Mama Needs But Me 

Satisfied Blues * (different 
version than QRS 2381) 

Double Cross 'n' Daddy 

Percolatin' Blues 

Fowler's Hot Strut - A Stomp 

Steppin' Old Fool * 
Down and Out Blues 



QRS 4580 
JUNE 1929 
QRS 4678 
FEB 1930 
QRS 4850 
MARCH 1930 
QRS 4870 
JAN.. 1931 
QRS 5050 



Gin Mill Blues 
Number Runner's Blues 
Jealous Mama Blues 
L. & N. Blues 
Squabblin' the Blues 



reminiscing in 



by Frank Kelly 



Tal (Talmadge) Henry - he made Victor 
records in the 20s - is a native of Georgia 
who settled in Greensboro N.C. and is cur- 
rently manager of a North Carolina state 
operated liquor shop. Three of Henry's 
best men were Jack Lacy, trombone; Noni 
Bernardi, reeds(later with Tommy Dorsey); 
and Fud Livingston, sax, clarinet and ar- 
ranger at Greensboro's O'Henry Hotel in 
1923. Mary Osborne (guitar) sang and 
danced as early as the age of 3 years in her 
native North Dakota - got her first musical 
training from her father who is now 75 and 
still plays in a small orchestra for dances in 
Seattle, Washington. In the thirties and 
still in her teens, Mary played guitar, violin 
and bass in a girl trio that broke up when 
the girls married. Mary's husband is Ralph 
Scaffidi who works as a sideman in many 
recording bands, such as the Melachrino 
Strings, etc. Mary plays guitar on Jack 
Sterling early morning show, also was on 
Art Ford's defunct WNTA Jazz Show. Once 
appeared on Arthur (King) Godfrey's Talent 
Scouts show. Musical comedy singer, 
Alfred Drake , and actor, Burgess Meredith, 
once blew sax. Ronald MacDonald, padre 
and Tin Pan Alley's popular Father Max, 
never gave up his membership in the A.F. 
of M. - the 802 boys gave him a reception 
and banquet to honor his 25th anniversary 
of ordination last June. 
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w ... honey, now hear the way he takes this 
solo, his drive, his breaks, and listen 
to that beat, just moves, and here comes 
the vocal, the greatest, the.. • honey* •• 
where you going?. .. honey. •• honey.. •" 



(J 

o 



■ 



WILBUR SWEATMAN 
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Few, if any, can boast the longevity of 
ilbur Sweatman., 'the daddy of the clari- 
net' in terms of musical service and popu- 
larity. Yet the pages of jazz history seem 
to have forgotten this man except for a few 
words about his prowess as a manipulater of 
three clarinetists at once, and some of it 
quite derogatory too. There's so much 
history to Wilbur Sweatman that we are 
certain that when his story is told, his will 
be an information angel for future genera- 
tions of jazz historians. Many may ask why 
Sweatman has been so reticent, why he has 
not inundated countless tomes and maga- 
zines with his reminisces of his more-than- 
sixty years in the music game. Wilbur is 
really too proud to give a direct answer, 
but we can read between the lines that he 
has been woefully neglected by our jazz 
authors and also that his opinion or the 
'folk-lorist* treatment of the history of 
jazz has been low. 

Those who know Sweatman personally 
or go back far enough to remember Sweat- 
man use such phrases to describe him as 
"the original ragtime clarinetist", "he was 
the first I ever heard play the clarinet in 
the jazz way", "Man! We used to go hear 
him to learn his tricks", "Everybody was 
trying to copy him or steal his stuff." 

A number of years ago at a 'Stuyvesant 

Casino (NYC)' gig, a heated discussion was 

i among many musicians about all this 

originality in jazz, and the late great 

Q idney Bechet, a participant in the dis- 




course, blurted out the name of Wilbur 
Sweatman as the man who could really tell 
the story straight and honest. Later on, in 
other discussions, where Sweatman's name 
was dropped, Garvin Bushell, a pioneer in 
his own right, described Wilbur as the dean 
of the clarinetists who you would have to 
go to first in order to correctly research a 
point in jazz history. Gene Sedric still 
remembers that tremendous run on clarinet 
by Wilbur on 'Think Of Me Little Daddy* 
(Columbia Record in 1920). The reaction 
in musical circles to it was quite laudatory. 
Buster Bailey humorously recalled his dad's 
idolatry^of Sweatman's control and tone on 
the clarinet. In fact the elder Bailey 
wanted Buster to play just like Wilbur. 
There are so many more such recollections 
by those who know about Sweatman but 
we'll have to call a halt to them now and 
let you in on Sweatman's present activities. 

Today, Wilbur, his clarinet days behind 
him, is still active in the music business. 
He has recently opened up an office at 
1674 Broadway and his activities encompass 
music promotion and the handling of music 
estates, particularly his own and that of 
Scott Joplin of which he is administrator 
and publisher. He is also busily engaged in 
writing his autobiography. We've seen 
some typed by his secretary and all we can 
say at this moment is 'wow'. The golden 
information pours forth. You read about: 
the great ragtimer, Scott Joplin; the legen- 



dary pianists, Tony Jackson and Mike Ber- 
nard; the furious arguments he had witl 
Jelly Roll at Mrs. Joplin's boarding house; 
the mastery of Freddie Keppard and their 
Brighton Beach playing days; Bill Basie and 
Edward Kennedy Ellington before they 
became realroyalty; his opening of Connie's 
Inn in the summer of 1923; his great Ham- 
merstein and Keith circuit touring period 
in the 2nd decade; the sold-out houses in 
Chicago around 1910 when he was taking 
the town by storm with his 'Down Home 
Rag'; his long and unusual prolific recording 
career, .and many more such reminiscences, 
which could fill a small encyclopedia 
Wilbur takes you from 1893 when he was a 
youngster listening to an imported African 
tribe who were in Excelsior Park in Kansas 
City playing strange rhythmic instruments* 
through his marching band, minstrel and 
circus days at the turn of the century, right 
head on through his very long vaudeville 
period (more than 30 years) in which he 
was a promoter, booker, band leader etc. 
as well as an instrumentalist. He played 
the whole gamut: quadrilles, three steps, 
plantation songs, ragtime, blues, jazz and 
repertory of classical - to name a few of 
the headings. We certainly hope that a 
book about this remarkable pioneer will 
soon be in the offering. 

We herewith present a brief panorama 
of Wilbur Sweatman in photos and adver- 
tisements. 
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NEW YORK STAR 
' March 1, 1913 



McDEVin, KELLY AND IRENE LUCEY 



THE PIANOMOVERS 

AND THE ACTRESS. 

DIRECTION TOM PITCPATIIICK. 



WILBERC SWEATMAN 



Original Ragtime Clarinetist 

Dlrt-ellnn CIIAS. HEKIUIOWIOIt 

■Miinam-mc-iit JO PAIGE .SMITH 

Feb. 17 — Alllrliuru, Miibm. 



CLARK and McOLLOUGH 
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'Much Ado About Nothing" 

Direction PAUL DUKAND. 
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7-L0ZAN0 TROUPE- 7 



Largest and Fastest Troupe of 
Tight- Wire Performers in the World 



RAY WALKER 
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JUGGLING DE LISLE 
5MARTELLS 



Featuring the Juggling of 
Five Hats 

Direction JO PAIGE SMITH 



SENSATIONAL CYCLING NOVELTY. 

BOOKED SOLID. 



Week of 



May 




I AFAYETTE THEATRE 1 

•U7th Avenue at 132nd Street, N. Y. C.I-4 

Under the Personal Direction of Coleman Brothers 
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JAZZ ARTISTS 

The Originator and Much Imitated Rag-Time and Jazz Clarinetist In a New Ad Entitled 

■ "THE ACME OF SYNCOPATION 

_ _Asi8sted b y, WUB » Heienm. Pianist Baddy Edward. Drum. 
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Essie 



Comedy Harmony Sin^ini 

THE 5 HARLEQUINS- World's Greatest A^rBbalT 
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THE AMERICAN MINSTREL THEATRE 

ON 
PHONOGRAPH RECORDS 

1894 - 1929 
A. R. Danberg 
PART 2 
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After the first minstrel show by the 
Virginia Minstrels in 1843, enthusiasm for 
the "black face" entertainment swept the 
country. The songs, dances and comic 
routines of the shows amused American and 
European audiences for over 75 years. In 
the early history of phonograph records 
many record companies capitalized on 
buyers' interest in the minstrel performances 
and issued cylinders of minstrel songs and 
jokes. The United States Phonograph Com- 
pany in 1894, and the Columbia and Edison 
Companies a few years later, recorded a 
number of singers doing either popular Tin 
Pan Alley "coon" songs or a more elaborate 
series of records, "a complete minstrel first 
part, introducing overture with bones and 
tamborine accompaniment, several jokes 
and witty sayings, interspersed with laughter 
and applause by the audience, and finish- 
ing with some comic or pathetic Negro 
song. " Although the pattern of minstrel 
entertainment was thin and very far removed 
from an authentic delineation of Negro 
character or music, the minstrel shows were 
still a very popular entertainment and the 
recorded performances sold widely. Hun- 
dreds of minstrel records were made in the 
early years of the Twentieth Century. 

The 1901 Victor Catalogue advertises. . 

THE GEORGIA MINSTREL COMPANY 

& CHORUS 

Assisted By 

Messrs. S. H. Dudley Wm. P. Hooley 

Harry Macdonough Frank Banta 

and 

The Metropolitan Orchestra 

The Orchestra, the jokes of the funny End 
Men, the brilliant chorus and fine solos 
make a veritable carnival of mirth and 
melody. 






* (Matrix Not Available) 

* Victor M 3035 (Monarch 10") 
MINSTREL RECORD #1 
Introducing "I'se Gwine Back to Dixie" 
by the renowned basso, Mr. Hooley. 

* Victor M 3036 
MINSTREL RECORD #2 

Overture by the Metropolitan Orchestra 
"Carry Me Back to Ole Virginia" by the 
Georgia Minstrel Company. 



' Victor M 3037 

MINSTREL RECORD #3 

Opening Chorus, "Hear Dem Bells." Mr. 

Macdonough sings "A Picture No Artist 

can Paint. " 

Victor M 3038 

MINSTREL RECORD #4 

The End Men again say something funny 

and the audience laughs. 

Victor M 3039 

MINSTREL RECORD #5 

The announcement that Mr. Macdonough 

will sing "The Blue and the Gray" is 

hailed with tumultuous applause. 

* Victor M 3040 
MINSTREL RECORD #6 

Mr. Dudley sings the- popular coon song, 
"Fly, Fly, Fly", with full chorus and 
orchestra. These records are full of 
original wit and Negro humor 

* Victor V 506 (Victor 7") 
MINSTREL RECORD #1 

Introducing "Just One Girl" by Mr. Dudley. 

* Victor V 507 
MINSTREL RECORD #2 
Introducing "Darktown is Out Tonite" 
by Mr. Dudley 

a 508-3 11/14/00 - 

Victor V 508 

MINSTREL RECORD #3 

Introducing 'The Old Folks at Home" 

by Mr. W. F. Hooley 

* Victor V 509 
MINSTREL RECORD #4 
Introducing "How I Love My Son, " by 
Mr. Dudley, the phenomenal baritone. 

* Victor V 510 
MINSTREL RECORD #5 

Mr. Hooley, the eminent basso, sings 
"Massa's in de Cold, Cold Ground. " 

This series does not appear to be as 
elaborate a production as the one described 
at the beginning of this article, from Vic- 
tor's 1903 catalogue. The latter series was 
on Monarch 10" records, but in the same 
1903 catalogue four of these records are 
also advertised on 12" Victor Deluxe: 
7 



#M 1834 becomes Victor 12" #31129 
#M 1826 becomes Victor 12" #31130 
#M 1827 becomes Victor 12" #31131 
#M 1828 becomes Victor 12" #31132. 

The Columbia Disc Records Catalogue 
in 1903 lists several single minstrel records, 
and a twelve -record series. 

* Matrix not Available 

* Columbia 641 Minstrels 
COON, COON, COON 

Introducing Orchestra Overture, a comedy 
chat on singer and singing, concluding with 
the popular "Coon, Coon, Coon" song - 
Jubilee Chorus. 



* Columbia 642 
HEAR DEM BELLS 

* Columbia 643 

A HIGH OLD TIME 

* Columbia 644 

THE LAUGHING SONG 

* Columbia 645 
THE OLD LOG CABIN 



Minstrels 



Minstrels 



Minstrels 



Minstrels 



Minstrels 



* Columbia 646 
SADIE RAY 

Introducing Orchestra Overture, a numerous 
dissertation on Woman and her origin, con- 
cluding with the beautiful ballad "Sadie 
Ray" with chorus. 

* Columbia 798 Minstrels 
I'VE A LONGING IN MY HEART FOR YOU, 
LOUISE 

* Columbia 799 Minstrels 
MY HEART LOVES YOU TOO 



• Columbia 800 
MANDY LEE 

* Columbia 801 

MY WILD IRISH ROSE 

* Columbia 802 
TELL ME 

• Columbia 803 



Minstrels 
Minstrels 
Minstrels 
Minstrels 



WHEN THE AUTUMN LEAVES ARE FALLING 



r 



* Columbia 804 Minstrels 
OLD FOLKS AT HOME 

* Columbia 805 Minstrels 
MY OLD KENTUCKY HOME 

* Columbia 1109-A Minstrels 
INTRODUCTORY OVERTURE. 

By the Entire Company. 

* Columbia 1109-B Minstrels 
OUR LAND OF DREAMS, Ballad. 
Baritone Solo with chorus by Entire 
Company. Orchestra Accompaniment. 



* Columbia 1109-C 
END MAN STORIES 



Minstrels 



* Columbia 1109-D Minstrels 
END MAN SONG, I'M A NIGGER THAT'S 
LIVING HIGH. 

With Chorus by the Entire Company. 
Orchestra Accompaniment. 

* Columbia 1109-F Minstrels 
I'M WEARING MY HEART AWAY FOR YOU. 
Tenor Solo, with Chorus by the Entire 
Company, Orchestra Accompaniment. 

* Columbia 1109-G Minstrels 
JOKES BETWEEN INTERLOCUTOR &• 
END MEN 

* Columbia 1109- H Minstrels 
MY FRIEND FROM INDIA - Coon Song, 
with chorus by Entire Co. Orch. Ace. 

* Columbia 1109-1 Minstrels 
FINALE: THE BLACK HUSSARS MARCH 
With Chorus by Entire Co. Orch. Ace. 

* Columbia 1109-J Minstrels 
MUSICAL SPECIALTY. TRUMPET SOLO. 



* Columbia 1109-K. 
MONOLOGUE 



Minstrels 



* Columbia 1109-L Minstrels 
BANJO SOLO: YANKEE DOODLE. 

With Orch. Ace. 

In 1904, Victor came out with the first 
of their Olden Time Minstrel Records. A 
listing for the first record is unknown, but 

B1721-3 Victor M 4082 (Monarch 10") 
OLDEN TIME MINSTRELS - "B" 
Military Song: "Goodbye Little Girl, 
Goodbye. " 

The February 1905 catalogue includes 
an elaborate description of the third of 
Victor's new series: 

* Matrix Not Available 

* Victor M 4083 (Monarch 10") 
OLDEN TIME MINSTRELS - "C" 

The gentlemen seat themselves in the 
traditional way, and the opening overture, 
"Nigger in an Earthquake" is played in a 
lively manner. Bones describes a terrible 
cyclone which blew out the walls of a 
building and left unly the roof standing. 



When the Interlocutor doubts this tale, 
Bones turns the joke on him in the custom- 
ary style of the End Man. 
A favorite ballad of the '60's, "Mother's 
Watch by the Sea, " is sung by the tenor 
with Quartet chorus. 

In March of 1905, two records: 

* Victor M 4245 (Monarch 10") 
OLDEN TIME MINSTRELS - "D" 
Negro Shout, "Keep on a-Climbin"' 

* Victor M 4244 (Monarch 10") 
OLDEN TIME MINSTRELS - "E" 
March Song, "Good-Bye, Sis" 

April, 1905: 

* Victor M 4262 (Monarch 10") 
OLDEN TIME MINSTRELS - "F" 

The dusky entertainers are invited by the 
kind-hearted Interlocutor to resume a 
sitting posture. This privilege being 
accepted, the celebrated Black Satin 
Orchestra tears off a small portion of the 
opera of Carmen as an opening overture. 
Two world -renowned End Men are intro- 
duced and greated with enthusiasm. Bones, 
remarking on his friend Tambo's melan- 
choly appearance, is told that a new com- 
bination suit of underwear is responsible; 
Tambo having forgotten the combination 
is unable to get out of the suit. 
"My Love Remains the Same" by the 
Silvery-Voiced Tenor, supported by the 
Stove Polish Quartette. 

The December 1905 catalogue lists a 
record which apparently attempted to cap- 
ture the sounds and sights of a minstrel 
parade, the usual custom the afternoon 
before the show, when the minstrel com- 
pany had come to town. 

* Matrix Not Available 

* Victor 4489 (10") 

THE MINSTREL PARADE - Hoffman 
Faintly down the street comes the sound of 
the Minstrel Band - they march nearer and 
nearer and now are abreast, every man 
doing his utmost. The trombone performs 
prodigies and is in his glory, while the 
crowd is delighted with the lively strains 
and flashing uniforms. They pass by and 
the music sounds fainter and fainter, dying 
away in the distance. Very realistic. 

The last record of the Old Time Minstrel 
series is listed in March 1906, as well as 
the first - and last - performance of the 
Matinee Minstrels, a company whose enter- 
tainments Victor apparently decided to 
curtail. 

B2962-2 Victor 4599 (10") 
OLDEN TIME MINSTRELS - "G" 
Darky Shout, "Get Happy" 
After a short discussion of babies between 
"Billy" and "Len", in which that time- 
honored "nickel-out, nickel-in" joke 
renews its youth, the rollicking end-song 



"Get Happy" is sung with a general jubilee 
at the finish. 

* Matrix Not Available 

* Victor 31488 (12") 
MATINEE MINSTREL SERIES #1 
Containing dialogue on Poets and the 
favorite Minstrel Ballad "Eileen Alana". 
The famous "Evening with the Minstrels" 
series has been one of the most popular 
and entertaining features ever introduced 
by the Victor Co., and is today in the 
height of its success. The numerous imita- 
tions of it which appeared have long ago 
vanished. The superior recording process 
and the splendid array of talent which the 
Victor controls exclusively made the 
difference ! We now begin a new series 
with this splendid "Number 1" and will 
endeavor to surpass the present series if 
possible. 

The Columbia Catalogue for 1905 re- 
numbers many of the previous minstrel 
iscues and adds a few more to the list. 
When no description of the record is given, 
refer to above Columbia record numbers. 
The new numbers were also available on 
"Gold-Molded" cylinders. 

* Matrix Not Available 

Columbia # 33 becomes #13000 
Columbia #643 becomes #13001 
Columbia #645 becomes #13002 

* Columbia 13003 

TWO LITTLE GIRLS IN BLUE (Minstrels) 
Columbia #644 becomes 13004 
Columbia #642 becomes 13005 

* Columbia 13007 

PLAY ON THE GOLDEN HARP (Minstrels) 

* Columbia 13006 

UPON THE GOLDEN SHORE (Minstrels) 



* Columbia 13008 
MAMIE REILLY* 

* Columbia 13009 
HELLO, MY BABY 



(Minstrels) 



(Minstrels) 
Columbia #804 becomes 13010 

* Columbia 31608 (Minstrels) 
GOOD-BYE, DOLLY GRAY. 
Introducing Orchestra Overture, up-to-date 
jokes, concluding with military song, 
"Dolly Gray"; with bugle call effects and 
Quartette chorus. 

Columbia #641 becomes 31609 
Columbia #646 becomes 31610 

* Columbia 31691 (Minstrels) 
I'D LEAVE MY HAPPY HOME FOR YOU 



>fO 



* Columbia 31692 
MY CREOLE SUE 



(Minstrels) 



* Columbia 32392 

THE SQUASHTOWN AMATEUR MINSTRELS 

Orchestra Accompaniment. 
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THE SERIES 1109A-L becomes #32045A-L. 

The 1906 catalogue adds no new titles 
and returns to the first numbering system. 
The old series 1109A-L is advertised as 
"AN EVENING WITH THE MINSTRELS. 
This series of twelve records constitutes a 

complete minstrel performance " 

Records #1109J, 1109K, 1109L are listed 
as part of the "olio". After this comes the 
single items, gathered under the heading: 

MINSTREL FIRST PART - with Orchestra 
& Chorus. Each record includes Overture 
with Bones, new jokes and witty sayings, 

interspersed with laughter and applause 

7" and 10": Columbia #32, 641, 642, 643, 

798, 802, 804, 805. 
10" only: Columbia #644, 645, 646, 799, 

800, 803. 
7" only: Columbia #801. 



Victor's May 1907 catalogue introduced 
the popular Christy Minstrels: 

* Matrix Not Available 

* Victor 5097 (10"; Take #3) 
CHRISTY MINSTRELS - NO. 1 
Introducing "College Life" and "My Kick- 
apoo Queen. " 

* Victor 5098 (10"; Take #3) 
CHRISTY MINSTRELS - NO. 2 
Introducing "Yankee Doodle Negroes" and 
"San Antonio. " 

The original Christy Minstrels were the 
greatest entertainers of their kind and this 
new series is patterned after their old- 
fashioned style of minstrelsy . . . 

and in June 1907, 

* Victor 5122 (10"; Take #2) 
CHRISTY MINSTRELS - NO. 3 
Introducing "Good -Bye New York Town" 
and "My Creole Saidee." Featuring 
Collins, Murray and the Haydn Quartet. 

Many of the men who recorded minstrel 
records are important figures in the history 
of the phonograph record. The early singers 
who recorded their musical and comedy 
specialties often took part in the minstrel 
productions. By the 1890's the stage 
minstrel performers did not attempt any 
authenticity in their characterization of the 
Negro; the shows often included blackfaced 
tenors singing in an alleged Irish brogue or 
German dialect. To sell their cylinders, 
the recording companies naturally capi- 
talized on as many of their artists' talents 
as they could. The singers for the phono- 
graph companies made minstrel records, 
realizing that the shows were still popular 
with the American public. 

Probably because successful stage 
minstrel performers would require expensive 
salaries, they did not record extensively 
'Lew Dockstader did one- baritone solo, 
"Everybody Works but Father" on a Colum- 
bia "Gold-Molded Cylinder Record" #32927 



in 1905, and Joseph Jefferson did two Talk- 
ing Records for the same Company in 1906). 
The earliest companies preferred to popu- 
larize singers and comedians who had made 
successful voice tests, performers who were 
relatively young and unknown, with widely 
varying theatrical backgrounds. 

Some of the most popular early singers 
who also made minstrel records were Billy 
Murray, Arthur Collins, Len Spencer, Byron 
G. Harlan, Frank Stanley, Henry Burr, 
Albert Campbell, and Steve Porter; Harry 
Macdonough and S. H. Dudley were also 
active in recorded minstrelsy until 1902. 
The careers of a few of these men enlarge 
the background of recorded minstrel history. 
Billy Murray (tenor), who died only a 
few years ago, is thought by many collec- 
tors to be the greatest American pioneer 
recording singer and comedian. He was 
born in Philadelphia in the 1880's, the son 
of an Irish blacksmith. As a youth he sang 
in honky-tonks, medicine shows and small 
time vaudeville throughout the country. 
In 1897, in San Francisco, he made cylin- 
der records for the Bocigalupi Brothers, 
Edison's West Coast distributors. Murray 
sang coon songs and sentimental ballads, 
but with a very limited popularity. It 
seems that the demand for Edison cylinders 
was so great in the East that the factory at 
Orange, New Jersey was unable to supply 
them to Western dealers, and the Bocigalupis 
issued their own recordings, which were 
unknown at the main Edison plant. Before 
1900, Billy Murray became a well-known 
phonograph singer on the West Coast, in 
Hawaii and even in China and Japan, but 
nobody East of the Rockies had ever heard 
of him. 

While in California, Murray joined the 
Al G. Fields Minstrels and in 1903 went 
East with the troupe. He had an introduc- 
tory letter to Mr. Edison and almost at once 
began recording for Edison, Victor, Colum- 
bia, Zonophone, Leeds, and other com- 
panies. His records were phenomenal 
sellers; people said they were the only ones 
so clear that you could catch every word on 
first hearing. This was partly because there 
was a certain sh^pness to his voiee; he also 
nasalized certain syllables to emphasize 
important words and phrases. (According to 
Jim Walsh in HOBBIES Magazine, the nasal 
quality is not unpleasant when records are 
played at exactly the right speed. The old 
discs are set for 72-75 revolutions a minute, 
not 78-80 RPM. ) Murray was second only 
to Henry Burr in the number of individual 
titles recorded, but in the early days, he 
was a bigger seller than his friend "Hank." 
Before 1905, Murray teamed up with 
Steve Porter, Arthur Collins and Byron 
Harlan, and formed a male quartette which 
sang at many club dinners and other social 
events in New York. They also called 
themselves the RAMBLER MINSTREL COM- 
PANY and made many "blackface" records 
in which Porter was the Interlocutor and 
either Murray or Collins took the star singing 
part. They were the American Quartet on 
Victor and the Premier Quat*et on Edison. 
They were the Victor Vaudeville Team 



and played in almost all the Edison comedy 
sketches by the Empire Vaudeville Com- 
pany. 

There was a lot of variety in their 
records. For example, in addition to coon 
songs and sentimental ballads, in 1901 the 
American Quartet did a descriptive scene 
called "A Negro Wedding in Southern 
Georgia" and another, "The Side Walks of 
New York. " In the same Victor catalogue 
they also sang "A National Medley - Imi- 
tations of Negro, Irish, German, Hebrew 
and Yankee. " 

In 1905-1910, some of Billy Murray's 
most popular solos were "The Yankee 
Doodle Boy, " "You're a Grand Old Flag " 
"Everybody Works but Father, " and "Casey 
Jones. " In 1907 he began singing with Ada 
Jones. In 1909 he signed a joint contract 
to record only for Victor and Edison; a few 
years later he was also drawing the largest 
salary in the Eight Famous Victor Artists 
Troupe. 

From 1920-1928, he signed exclusively 
with Victor. During this time his vogue 
diminished and he was no longer the come- 
dian whose records the Victor Catalogue 
could advertise as entertaining "a larger 
audience than any other singer who has 
ever lived. " 

(To Be Continued) 
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WRITE toj Tjrg FOLKLORE CENTER 
HO MacDougal Street 
NYC 12, NY 



WILLIAM E. TOTH TOLD ME 



First let me put it this way: I heard and 
danced tu the Whiteman band at intervals 
of a year apart, a number of times; also, 
it was my luck to have contacted several 
of the brass men to offer the new Shastock 
Mute which earned testimonials from 1919 
on. The two Shastock brothers, as well as 
my brother and I, manufactured these mutes 

— the first three men were crack musi- 
cians. We all seemed to agree, after 
listening to Bix on many occasions that he 
could not play the same rehearsed number 
twice alike, and for a band that recorded it 
was the cardinal rule to play it identical 
with the recorded version and never hack it 
up. This Bix could never do, so his tenure 
with bands was ever short. 

Speaking of the Golden Twenties: No 
orchestra lasted long in the limelight even 
if every member was a colossus and the 
the trumpet or cornet player was a stinker 

— and that fact was and is true in every 
case where an orchestra became famous 
with a certain great trumpet man and he 
suddenly left. Unless an equally fine re- 
placement was found to fill the gap, that 
orchestra faded out of the picture very 
rapidly regardless of who the leader was! 

Believe me, Frank Guarente , Henry 
Busse, and Red Nichols were the astound - 
ment of the music business. You never 
need apologi'ze for their work as for other 
so-called greai men of music. Pick up 
any record that had any of these three men 
on them and see for yourself why they were 
great, flawless, and with almost effortless 
style; yet they pushed hard into that mouth- 
piece. 

Just check my remarks against the 
showing of the orchestras or bands over the 
period of years. They recorded and they 
were in demand as long as the trumpet man 
could "take off" or round out the peaks. 
Just how long would Guy Lombard'- have 
lasted were it not for the great trumpet 
work of his brother? Neither he nor his 
sax -playing brothers mean much that any 
replacement couldn't better in every man- 
ner and form. 

After listening to a tape of Red Nichols' 
recordings: I did enjoy every bit of it in- 
cluding his theme song of "In The Land of 
San Domingo" or "The Wail of the Winds" 
He does fit into any sort of unit, be it large 
or a small combo. His tone is cutting so 
that even the faintest whisper records, and 
it does not have the saliva -tone and effect 
that Bix had. I heard Bix on records and in 
real life and strangely enough never cared 
for his tone or style. 

I often wonder what some of the present 
day musicians would have done recording 
directly onto wax instead of tape, where 
splices can make even the worst hams sound 
like legitimate musicians. Listening to 
some of the present day sax men, one 
wonders why they can't afford the price of 
a reed for the sax instead of the orange 
crate they use as a reed. I also wonder if 



by Woody Backensto 

some of these ever heard of slap-tongueing 
done in the early twenties, or the present- 
day brass men, who with all the modern 
mutes fail to imitate the oldtimers who 
used the most primitive mutes such as the 
ends of fish horns, stiff-collar bands , 
plumber's friends, felt hats, drinking glasses, 
50*s cigarette cans, and pound tobacco tins, 
and other assorted inventions to create the 
wanted effects (Henry Busse was the fore- 
runner to present-day mutes. On the origi- 
nal Whiteman recording of "Just Snap Your 
Finger With Care", Busse used the make- 
shift mute for the first time, a cigarette 
can that held 50 cigs; while the trombone 
player used a Tuxedo tobacco can. ) 

I do not think a single present day out- 
fit could cut a single side of a record, on 
any medium, right through the number 
without flaw. In the old days everything 
was rehearsed until everyone knew their 
parts and did their shading to create the 
classics which today we enjoy of the past. 
I had the rare privilege of hearing most of 
the greatest bands in real life in dance halls 
and on stage and know their abilities- -and 
all without the aid of amplifiers. Every- 
thing was real and original and not as today 
when everything is first processed electroni- 
cally even before the first person beyond 
the music stand hears it. 

Speaking of Cass Hagan recordings 
(1927) in his collection: At that time he 
was very much unknown but the two records 
I did buy were strictly on their merits and 
most exceptional. You see, at that time, 
the Ted Lewis band was near its zenith; 
Ray Miller was superb; Ben Bernie was then 
the musicians band; and of course Paul 
Specht, Leo Reisman, Isham Jones, Paul 
Whiteman, Ben Selvin, Herb Wiedoft, Sam 
Lanin, Wayne King, etc., were on top and 
to keep up with their recordings left little 
cash for the outsiders who got little publici- 
ty- 
Remarks concerning the bands: BEN 
BERNIE and his HOTEL ROOSEVELT ORCH. 
was his original unit and with it he then 
became famous. He was considered the 
musician's band, over a very long stretch 
of years until he lost his ability to capture 
good trumpet men, then he had to fake 
with his person: I patter and showmanship 
to stay near the top, up until his death. 

RAY MILLER and his ORCHESTRA was 
one of the greatest; they were good men 
and musicians and had one of the most 
powerful brass section of all times. 

The famous and original PAUL SPECHT 
and his HOTEL ASTOR ORCHESTRA with 
THE GEORGIANS and THE ROMANCERS 
had such men as Frank Guarente , Ray 
STillwell Art Schutt, Johnny O'Donnell, 
Harold Saliers, Chauncey Moorehouse , 
Frank Smith, Joe Tarto, and Russell Deppe. 
They played every type of music from 
classics to low-down jazz, waltzes, tangos, 
etc., with ease and beauty intone, arrange- 
ments and its renditions. This is the 
10 



orchestra I always considered the greatest 
dance ork of all time. After Guarente left, 
Specht replaced him with Frank Quatrell 
from the ORIOLE TERRACE ORCHESTRA of 
Danny Russo and Ted Fiorito, and he went 
along for a while. As good as Quatrell was 
the descent was on and soon Specht was 
just another outfit that faded into oblivion 
without good trumpet men. 

The famous Russo-Fiorito ORIOLE 
TERRACE ORCHESTRA had a trombone man 
named Roy Maxim. When Quatrell decided 
to join Paul Specht at the Hotel Alamac 
Roy Maxim also left and joined PAUL 
WHITEMAN. He was a colossus among 
trombone men, on recording his megaphone 
and various mutings came through like few 
brass men could in the old acoustical days. 
Just pick up any Whiteman record from 
"I Love You", "Along The Old Lake Trail," 
"Home in Pasedcna", "Orange Grove In 
California", etc., and give me a reason 
why this great man never got credit for his 
great trombone work, yet lesser blown-up 
characters sop up credit. Certainly he far 
overshadowed Dorsey as did so many other 
great trombone men, yet in later years 
everything that sounded like great trombone 
work in any band Dorsey would get credit 
for it even though his tenure with bands 
was very short indeed. He could work for 
one boss and that was TD. 

HERB WIEDOFT'S CINDERELLA ROOF 
ORCHESTRA hailed out of the west heralded 
as the "Paul Whiteman of the west." 
Besides having one of the greatest collec- 
tion of west coast musicians, most of the 
members of the unit were composers in 
their own right: Vincent Rose, piano; Herb 
Wiedoft, a great trumpet man; a former 
Art Hicftman man, Harry Owens (later with 
his Royal Hawaiians), an even greater 
trumpet man; Jesse Stafford, trombone; 
Terriss, sax, etc. 

TED LEWIS and HIS BAND had a radio 
show which was sponsored by the Valspar 
Paint and Varnish Co. and he had at the 
time two of the greatest trumpetmen ever 
gotton together in one unit. One was 
Muggsy Spanier and the other I never knew 
his name. If you listen closely as I did in 
live performances of this great band you 
may agree with me that the 2nd tp was a 
better musician than Muggsy -- and Muggsy 
was great. Also, the two trombone men 
were colossal. Ted Lewis faded fast after 
he lost these great men. 

THE BENSON ORCHESTRA of Chicago, 
under the direction of Roy Bargy, was a 
very popular and famous outfit of the 20s. 
Later Bargy joined Whiteman after Ferde 
Grofe left with most of the other original 
Whiteman men. 

Of Dr. Frank Black: He is one of 
the greatest musicians of the past 40 years, 
and one of the greatest arrangers of music 
of the Golden Era of dance music of the 
20's and 30's. He, perhaps, held the piano 
(To bo oontinuod or. pa/so 24 




4401 thru 4600 
Une "King" o$ J% & <$ jCabeld 



4401 JUS THOMAS - HARLEM HOP (5302-2)/ SO0EY S00EY BA3Y(5930-1) 

4402 WYNUE HARRIS - I '.HUT TO LOVE YOU BABY (5933-2)/ MR. 3LUS3 IS COMING TO T0X(5?32-2) 

4403 HS SiWIKSKS - NOBODY'S FAULT BUT MEIS (5820)/ THIS IS A MEAN OLD WORLD (5841) 

4404 SWANS SH.V2RMH3 SINGS.iS - JESUS NEVER PAILS (5924)/MOTJER'S NAME LIVES D! UY 1EART(5J2< 

4405 IVORY JOE HUNTER m LYEIO WOMAN (5755)/ TOO LATE (5688) 

4406 RED MILLER - LOVE LIE DARLIMO(5948) / TO YOU(585l) 

4407 THE SPIRIT OP MEMPHIS QUARTET - HO'.T PAR All I PRO! CANAAN (590l)/l'LL NEVER F0RGET(5899) 

4408 ELDER DECK - JESUS I LOVE Y0U(5942)/ SHOUTING WITH ELDER 3SCK(594l) 
440? WILD DILL MOORE - BURNT T0AST(5943) / G001I BLUES(5944) 
4410 MABEL SCOTT - WILLOW WESP FOR IS (5337)/ DISGUSTED(5935) 
4-411 LONNIE JOHNSON - M0T11EI' CLICKEN' CIIICKEIl(5958)/l'M SO CRAZY FOR L0VE(5955) 

4412 DULL MOOSE JACKSON - MY BELOVED (5964)/ BIG FAT MAMAS AfE Bl STYLE AGAIN(5966) 

4413 JtlilE MITCHELLS - SONG OF THE WANDERER (5951)/ BEME!&:iAM(5952) 
4-114 EDDIE VB1S0H - PEAS AND RIC£(5?05)/IF YOU DON'T THBIK 11'. SB1KBJG(5917) 

4415 WYNGNIE HARRIS - PUT IT DACK(5?34)/ TRIFLBM WOMAN (5984) 

4416 RED CILLER - AS LONG AS F0REVER( )/LET'S FACE IT ( ) 

4417 TINY BRADSHAW - BREAKING UP THE HOUSE (592l)/E YOU DON'T LOVE IE TELL IE SC(5923) 

4418 WYNONIS HARRIS WITH LUCKY MILLBIDER - OH BA3E(5979)/ SILENT GEORGE (5982) 



compiled by 
Anthony Rotante 



4501 TIE SWALLOBS - IT AIN'V 



4504 



?rr°o f™H t ." US::E,G " ra - H0 3YLVES '' n ER(KeO86)/l1I^O.L0;ELY(K8O84) 

4503 lonne joirisa; - seven Long days(?095)/ darlem(so92) 

JOHN LEEJ300KER - MOANBIG BLUES ( 5775)/ STOMP 3OOGE(5590) 



4508 DAVE BARTHOLOMEW - El TI 



(8117) 

CKE(8038)/HER3 COMES THE HIGHT(8036) 
ALLEY (KJ070)/ I'LL NEVER BE TIE SAUE(k?082) 



gK 1°"^ - Y ° m DADDY S - 000n " »«»n> KS051 / RED BOY IS 3ACK(K9047) 
3£? ^n- SCI ' " KE *"" m . **! SELP (?094)/ MY MOTHER'S EYES( ? 0?3) 

4511 EARL JOSTIC - MOON IS LOW K5085V LOVER CaS BUK T n x X t V a na A W " 



4512 SWAN' 



LOW(KS085)/ LOVER COME BACK TO ME(K9086)' 
SBIGSRS - EVERY DAY SEEKS LIKE 8UKPVY?KeO30)/l««S MY ALL(K8022) 



4516 SIMMS SEVERTONE SINGERS - ALL ABOARD ( )/FATIER ALCKE(~ ) 

JfTi ™H H ™-.£* UL "JPi^ IT SAD(ei4a)AouR picture do:e faded (8147) 



4520 -AL SEARS - BERRY WELL (3065)/ UARSHAU PLAN(8064) 

4521 THE SPIRIT OF ME1.PHIS QUARTET - TIE ATOMIC ISU5RKMB( )A E NEVER LET GO MY HA&D( \ 

4522 ERSKINE HAWKINS - DOWN HOME JU..I(K8133)/L0S? TE3(KB131) ( ' 

4523 DAVE BAKtHOLOM fa LAWDY LAWDY LORD W.1(XSK»)/ LAWDY LAWDY LORD PT.2(K910n^ 

4524 MOOSE JACKSON - SAD(lC8179)/ NOSEY JOS(K817o) PT.2(K9108) 

4525 TIE SWALLOWS - 3SSIDE Y0U(K8141-1)/ YOU LEFT 1 IE (K8049-1) 

f£l SEP! l!AmIS " KSS? K ' °™™™«(50?7UUHRIBD mm STAY MARRED (909B) 

4527 SaiMY THOMPSON -CLANG CLANG CLAN0(8176 /LULA REED - I'LL DROWN MY TEARS fort 

4528 TODD RHODES - ROCKET 6? (9052-l)/PO3SS3S2D(9050-l) WW 

4530 BILL DOGGETT - BIG DOG PT.l (K9128)/ BIG DOG PT„2 (K9129) 

*«i S C0I£ " COl£ ™(W)/ I OCT IT BAD « THAT ABMT GO0D(K9102) 

££ ££"*£* PAUL " SDiCS J Sm Y(m a:iLIm PACE(lC8146-l)/01iE MORE TEE K8149-1) 

4533 THE SWALLOWS - I ONLY HATE EYES FOR Y0U(K8182)A0U WALKED B!(K8184) ^ ' 

I) 

J(K8193) 




4419 " " " " " -TEARDROPS FROM MY EYES(59S1)/PLEASE OPEN YOUR HEART (5980 ."J^ fL0 0ARVI!I ~ '* 0:i THE OUTSIDE LOOKING El (9100)/LET IE KEEP YOU iVARM (9101) 

4420 EARL BOSTIC - MERRY WIDOW WALTZ (5977)/ WAY DOWN (5975) «*g '~ LV B' MOORS - I'LL BE THERE ( )/ WHILE I'M GONE( ) 

4421 JOE THOMAS - BIG FOOT(5875)/GOT TO HAVE IER L0VBl(5931) 

4422 BULL MOOSE JACKSON - HAVE YOU NO LERCY(5967) AflTHOUT YOUR LOVE(5969) 

4423 LONNIE JOIHSON - LITTLE ROCKIN' CHAIR(5957)/WIE.'i I'M GONE WILL IT STILL BE ME(596l) 

4424 IVORY JOE HUNTER - FALSE FRIEND BLUES(5294)/ SEND ME PRETTY MAMA(5296) 

4425 CARL VAN MOON - DO SOMETHBIG FOR ME ( )/Y0UR LOVE IS GSTTB1G IE DOWN ( ) 

4426 EDDE VBJSOH - BIG MOUTH GAL(5S06)/ I TRUSTED YOU BA3Y(5904) 

4427 TBrY BRADSHAW - ONE, TWO, THREE, KICK BLUES(5922)/.»ALK THAT HESS (5971) 
4420 JE1IE MITCiELLB - TONIGHT YOU BELONG TO !.E( )/WHEN SIT.2ER IS G0!E( ) 
4429 SPIRIT OF MEMPHIS QUARTET - AUTOMOBILE TO GL0RY(5995)/l*LL 00(5998) 
443d SWAN'S SILVSRTONE SBJGERS - CARELESS SOUL(5991)yto LORD DONE WHAT HE SAID (5994) 

4431 SONHY THOMPSON - SMOKE STACK BLUES (9003)/ UNCLE SAM BLUES (9002) 

4432 LONilE J01HSOI - NOBODY'S LOVEM 112(5956)/ NOTHING BUT TROUBLE (5959) 

4433 BULL MOOSE JACKSON - FORGET & FORGIVE (5<>65)/ta LITTLE BABY(5963) 

4434 JOE THaiAS - SITTIN' AROUND (5928)/ DOG FOOD (5871) 

4435 CARL VAN MOON - FOR YOU I PRAYED ( )/l«TIL TIE REAL THBI'J COMES ALONG( ) 

4436 LUCKY MILLBIDER - TIE JUMPBIG JACK(5909)/ MRo TRUMPET MAN (5861) 

4437 EARL BOSTIC - I CAN'T' GIVE YOU ANYTNBIG BUT LOVe(9005)/ROCKBM AND REELBM ($004) 

4438 SONNY THOMPSON - LOW.' GONE PT.1(9012)/ LONG GONE PT.2 (9013) 

4439 SWAN'S SILVERTGNE SBiGERS - I COT A WITNESS (5992)/LIVE SO GOD CAN USE Y0U(5993) 

4440 SPIRIT OF MEMPHIS QUARTET - GOD'S GOT HIS EYES ON Y0U( )/lF YOU MAKE A START TO 

4441 JOHNNY O'NEAL - RUTH ANN (9017-1)/ WAR BOUND BLUES(9015-1) ( (HEAVEN ( 

4442 ED0B3 VINSON - BALDIEADED BLUES ( )/ FEATIERBED MAMA( ) 

4443 IVORY JOS HUNTER - SHE'S OO'E :!LUES(5305)/STOP ROCKIN THAT TRABJ(5298) 
•1444 EARL BOSTIC - SLSEP(5010)/ SEPTEMBER SONG(9005) 

4445 WYNONJE HARRIS _ I BELIEVE I'LL FALL Bl L0VE(5338)/ A LOVE UNTRUE (5983) 

4446 S0:i!Y TNttPSCN - GONE AGAEI BLUES (9001)/jUMPBI.l VIITH TIE RHU.'.BA (9000) 

4447 TBIY BRADSiLiW - BRAD'S BLUES (5973)/™0 DRY rsaiES ON TIE PANTRY S!EL?(90O9) 

4448 VfYNONIS KARRIS - JUST LIKE TWO DROPS 0? WATER(J029)/VREM3LBM (9028) 
44-49 LUCKY MILLBIDER - CIEW TOBACCO RAG(9033)/GS0RGIA ROSS (9034) 
4.150 LONNIE JOIiNSON - FALLBIG RABI SLUES (53 50) /GOOD NICSH DARLEIG(5548) 

4451 BULL !.:00SE JACKSON - TRUST Bl lE(5968)/rfO;iDER VfllEN MY BABY'S COMB'IC Ha.E(5970) 

4452 JOiE.NT O'NEAL - BLUES ABOUT BABY( ^FRIDAY NIGHT 3LUEs( ) 

4453 LUCKY MILLBIDER - III WAITB1G JUST FOR YOU (9035)/ BONGB UOOOBS (9036) 

4454 EARL BOSTIC - ALWAYS (9020)/HOW COULD IT HAVE BEEN YOU AND 1(9019) 

4455 IVORY JOE HUNTER - OLD GAL AND NEW GAL BLUES (5309)/,(O0 WEE BLUES (5307) 

4456 SDDBi: VE1S0N - HOME BOY(8001)/ TB.'E AFTER TEE(D003) 

4457 TBIY BRADSHAW - BRADSHAW 300GB2(9008-1)/WALKBM TIE CHALK LBIE (5845-1) 

4458 TIE SWALL0.TS - WILL YOU BE HBIE(8004)/ DEAiEST(80O5) 

4459 LONKBS JOIiNSOl - TAKE IE I'!.'. YOURS (9027)/WHY SHOULD I CRY (9024) 

4460 JOS THOMAS - IF I COULD BE WITH YOU(0012-1)/ JUI.TBM J0E(8015-1) 

4461 VfYN0:!IE IHRRIS - BLOODSHOT EYES(?031)/ CO^'ESSIN' TIE DLUES(5986) 

4462 MOOSE JACKSC1I - UNLSSS(80l6)/ END THIS MISSRY(8017) 

4463 SPIRIT OF ISMPHIS QUARTET - TIE WORLD PRAYER(9043)/EVERY DAY AND EVERY H0Ufi(S04l) 

4464 SWAN'S SILVERTOIE SEIGSIiS - ALL NIGilT, ALL DAY(8024)/A MOT' SR'S CRY ^021) 

4465 EDDEE 'CLSAN1EAD' VL.'SON - TIB PEOPLE ON MY PARTY LBIE( )/RAU.'Y MORNDIG iiLUSS( 

4466 TIE SWALLOWS - SE.'CE YOU'VE BEEN AWAY (8007) /.IISIIBIG ™R YOU(8006) 

4467 TBr/ BRADSHAW - I'M A inCH 3ALLEM D.lDDY(K;037)AO" "1^2 BY(!C;038) 

4468 WYNCMIE IU.WI3 - I'LL NSVSR C-I.E UP(5030)/.'.AN IIA'JB I CW .".UVf :LSS (59C5) 
4-169 TU3D RHODES - OBI GBI GE1 (K9045)/l SHOULDN'T CRY BUT I DO ($046) 
4470 SOI.IIY TilO.J'Sai - 3LUE PIAN0(Kn008-l)/ SUNSilBE 3LUES(i;8010-l) 



CAIffiFUL(OlBB) 



.) /GRANT p 1 LORDd' 1 

4543 fiURNE FS..CGCK - EL C::0CL0(KS2 3 5)/:31E Bl MY rSARi-'(l'Ji236) 

4544 DAVE J.,.e.uLa3W - MY DE;C-A_Ln;0(i:91D9)/BAB H,U3IT(I007?) 
ittl ^1 MILLBIDER - WHEN I GAVE YOU IT L0VE(8150)/PLSASS BE VMUrVLUU. 

4546 TAB SMITH _ TAB'S PURPLE IEART(K9115)/SUNNY SIDE OF TIE STREET (K9114) 

4547 TBIY BRADSIUW - RIPPBM AND RUIINBM (K?110)/UY IT ON TIE LBIE (IC9113) 

4548 DILL DOGGETT - GLO' GLUG(K9!':o;/PLEASE DOK'T EVER LET IS CO(K9131) 

4549 SARAH MC LAWLER - READY WILLEIG AND ABLE(K8239)/PLE, 1 SE TRY TO LOVE ME 

4550 EARL BOSTIC - M00;.GLCrW(K8201)/ ABMT MISBEHAVBM (K8203) 
51 MOOSE JACKSON - BEARCAT BLUES (K3181)/TiERE IS NO CEATER L0V3(K8194) 

3URNB3 PEACOCK - DOG DAYS(32.^;:)^Y BLUE IEAVEK(8234) 

2(8175) 



(K0237) 



(8260) 



4556 TODD RHODES - SNUFF DRB'PER(K9154)/ TRYBIG(K9152) 

4557 LUCKY MILLBIDER - LORD KNOWS I TREED (8255)/lEAVY SUGAR(8256) 

4558 TIE C1ECKERS - OH OH OH BABY(8252)/FLAI.3 Bl MY HEART ((8253) 

4559 DAVE DARTHOLaSW _ MOTIER KNOWS D3ST(K9083)/TIE GOLDEN RULStaOSO) 

4560 COUITRY PAUL - DUCK CAT TRAIL(8215-l)/l'LL IEVER WAU Bl YOUR D00R(8214-l) 
4^61 SARAH MC LAWLER - II: JUST ANOTHER ONE (K0238)/Ra.iANCE Bl TIE DARK(K8240) 

4562 SPIRIT OP I.EMP1IIS QUARTET - JESUS BROUGIff ME (K9l6l)/JUST TO BEHOLD HIS FACE(K9l65) 

4563 EDDBS VBISai - GOOD BREAD ALLSY( 9 159)/ I NEED^ YOU TOIIIOirf (91 5 8) -*«*W"W 
4-;64 JEa.Y RUSHB.'G - GO GET SOM3M0R2 YOU FOOL(8005)/T!E WAY I F.:EL(80S7) 

4565 WYIICNrs HARRIS - DRBIKB10 BLUES (K8261)/ ADAH CaE AND GET YOUR RIIJ(K8262) 

4566 TODD RIODES _ PIG LATE1 BLUES (K9155)/ BLUE AUTU.21 (K9153) 

4567 JOinniY SELLERS - I REALLY LOVE Y0U(8053-1)/IEAVY,EIGHT MAMA(B052-1) 

4568 DIG Ta.l COLLBIS - HEART DREAICBIC WaDU^BO^/J/WATCHBl' MY ST\lFi't0058) 
*Hl ™°. ? * 1UR0U) B ? SGS - ? E "*"' IUS "EV™ DEEf! TOLD (15166)/! KNOB IE IS WITH UE(K9l69) 



4471 SPIRIT OF MEMPHIS QUARTET - SIGN OF TIE JUDGEMENT (9044)/E7ERY TEE I FEEL TIE SPIRIT 4 570 EARL BOSTIC - FOR YOU(9173)/S>:OKE GETS Bl YOUR BYES (9172) 

4472 MOOSE JACKSON - CIEROKEE B0OGE3(8O19)/ I'M LUCKY I HAVE YOU(UOl.'l) ((9042] 4 5'A tWHt MILLBIDER - PLEASE BE CAIEFUL(K8188)/3ACKSLIDER'S BALL(K8257) 

4473 LONNIE JOKIISON - IT WAS ALL Bl VABl(9025)AOU ONLY WANT ME WHEN YOU'RE LONKLY(J026) *57? LONNBI JOIINSON - YOU C.UMT 3UY LOVE (9146-1)/JUST AN0T1ER DAY(9145-1) 

4474 JOE WKUAS - BUTTONS (8014)/ YOU'RE JUST MY KIND (8013) *:S? COUNTRY PAUL - SIDEWALK D00CB3(8213.1)/ MOTIER DE/iR MGTIER(D212-1) 



4475 EARL BOSTIC - FL,M.:BIGO(9007)/I1I GETTBIG SENTB.ENTAL O'JER Y0U(S02l) 

4476 LUCKY MILLBIDER - GRAPE VBIE(8035)/ NO CSE ELSE COULD DS(8033) 

4477 BSROlii GA.ii.EH - LOi'US SUE (J05*)/ OARlKa El IIOLLVTOOD (5053) 

4478 SiuiOLL GARNER - THIS IS MY BELOVED (9055)/UNTIL TIE REAL TIIBIG COKES ALONG(9056) 

4479 3RR0LL OARHER - SEC PJ.i.(9057)/ NEW YORK CONC3RTO(9058) 

4-180 PERCY MAYPELD - HAL? AWAKE (K9062)/ CTO YEARS OF TORTURE (K9061) 

4481 TIE WRIGHT FAMILY SBICSRS - GO THERE I SEND T!EE( )/ IT IS NO SECRET ( ) 

4482 DAVE BARTHOLOMEW - TWINS ( )/ SWEET HOME BLUES ( ) 

4483 BIG TOM COLLBIS - IEARTACIE BLUES (0O59)/HEAL GOOD FEELEIG(8060) 

4484 WRIGHT FAMILY SEIGERS - LET IE G0( )/ PEACE Bl TIE VALLSY( ) 

4485 WYNOME ttlRRIS - LOVBM I.WCIIBIE (8037) / LUSCIOUS WOtAN(8Q39) 

4486 TODD RHODES - EVENING BRSEZE(K9049)/ GOOD MAH(K9040) 

4487 TBIY 3RADSHAW - LONG TB.E BA3Y(9011)/ T-99 (?067) 

4488 SONNY TIiaiPSOH - 1ELLCW 3LU2S PT.l (K8011)/I.ELL0iI BLUES PT,2 (K9084) 

4489 AL SEARS - M&SIMOBB BOUNCE (8056)AlCff REE THE «D' TRAE(806l) 

4490 MORION A3ERNATHY - LOVE IE OR PLEASE LET ME BE(5711)/u;DECEED(5385-l) 
44J)1 EARL BOSTIC _ CHAINS OF LOVE(9087)/ I GOT LOADED (9088) 



4574 EH3KEE HAWKINS - WALKBM BY TIE RIVER(K829I-2)/iJKW GBI MILL SPECIAL(K8294-1) 
45/5 SPB1IT OF LBMHIS QUARTET - TOLL TIE DELL EASY( )/C0D'S AMAZBIG GRACE ( ) 

tW, fJSH a ' miP " IS ftU f TST - L0;I) JESLB P 7 ' 1 (5179-D/LORD JESUS PT.2 (910O_l5 

4577 TBIY BRADSHW - SOFT (9175-1)/ STRANGE (9176-1) &""**/ 

4578 LUU REED - MY ST0RY(K9185)/LET ME DE YOUR L0VE(K9187) 

4579 TIE SWALLOWS - PLEASE BABY PLEASE (9190)/VnER2 DO I GO FROM IERE(9184) 

4580 MOOSE JACKSON - I N1EDED YOU(9177)/BIG TEN INCH RECORD (9178) 

4581 TIE CHECKERS - LET IE COME BACK(8204-1)/ NIGHT'S CURTAB1 (8286-1) 

4582 EDDE VB1SOI - LONESOME TRABl(K9156)/ PERSON TO PERSON (K9157) 

4583 TODD RHODES - MUST I CRY AGABl(9194-l)/H0G MAW AND CABBAGE SLAW (9195-1) 

4584 HOT LIPS PAGE - LAST CALL FOR ALCOHOL (9197-l)/OLD PAR :E(91J9_1) 

4585 DAVE BARTHOLOMEW - STORMY WEATHER(K9106-l)/HIGII FLYE.'G Wa,IAH(K9081-l) 

4586 EARL BOSTIC - YOU GO TO MY IEAD (9170)/H0UR OP PARTBIG(9171) 

4587 PROF HAROLD BOGGS - GOD IS A REFUGE ( )/jESUS WILL BE YOUR BEST FREND( ) 

4588 JB1Y RUSHBIO - 1YHERS WERE Y0U(8289-1)/BI TIE MOONLIGHT (8287-1) 

4589 LUCKY MILLBIDER - WHEN I GAVE YOU MY LOVE (8190)/0LD SPICE (8258) 

4590 LULA REED - MY MOTHER'S PRAYERS (9182)/HEAVENLY ROAD(9181) 



4492 LONNE JOHNSON - HAPPY NEW YEAR DARLB1g(5312)/GATEMOUTH MOORE - CHTISTMAB BLUES (5227) 4591 BILL D0GG ETT - EARLY BIRD(9207-1)/METREATER(9208-1) 

4493 !':00S2 JACKSON 1 - I'LL BE HOME FOR CHRISTMAS(9089)/l NEVER LOVED ANYONE BUT Y0U(909l) ?£92 ™ I0 "BJ HARMS - G1EYH0UND (9210)/ ROT GUT(9211) 
'A'/i SWAN'S SILVERTGNE SBIGSRS - BACKSLEER'S PLEA(8020)/ OVER Y0NDER(8O27) 

4495 SARAH MO LAWLER - I CAN'T STOP LOVBM YOU(8072)/l GOTTA HAVE Y0U(8074) 

4496 LUCKY MILLBIDER - IT'S BEEN A LONG LONG TIME (8034) /TIE RIGHT KBR) OF L0VBl(8032) 



4497 TBIY BRADSHAW - TIE TRABI KEPT A' ROLLBM (9068)/KN0CKBM 3L0ES(9069) 

e Lrnrrs bcwn low(8055) 



J 



i 



44J8 JOICIi.T SELLERS _ DON'T KNOCK AT MY D00R(8054)/TURH TI 

4499 AL SEARS - AZORES (8062)/ GROO'ffi STATiai (8O63) 

•1"C0 .':3 SPIRIT OP IEI.:PHIS QUARTET - ELL IEAVEN 11! COMBJG 

i'ditor Wote: Vie believi 



1593 VIYNONE HARRE - BREG IT BACK(9209)/BAD NE\rS BABY(THERE'LL BE ROCKB! TaiEI'P.) (9212i 
4 3 94 HOT LES PAGE - I BONGO YOU(9200-l)/ RUBY (9198-1) 

4595 SOMIY TIia.iPSON - LAST HIGHT(9148-l)/ CHL03(9151-1) 

4596 THE CECISaS - OT PRAYER TONIGHT(8254-l)/ LOVE WASN'T THERS(o:35-l) 
«?£? JRSKBIE HAWKBIS - PAE \fEATIER FREND(8292)/THE WAY YOU LOOK TONIGHl 



)/TIE TEN CaftlANBSEilTSf 



(8292)/THE WAY YOU LOOK TONIGHT(8293) 

4598 RED MC ALLETER - EGGS AND GRITS (K9221)/PEACOCIC BLUES (K9222) 

4599 JOHNNY O'NEAL - SO MANY HARD TEES(9215)/J0IINNY FEELS THE 3LUES(9214) 

4600 EARL HOOKER - RACE TRACK(K9218}/BLUS GUITAR BLUES (K9220) 

this to be tht longest consecutive numerical 'r'.'.ce and/or rhythm 'n bluer:' SftHfiM 
in recording r.nnr.is. For the sake of the purists the exact bond title has not always been included, 
(eg) - Toqq Rhoo.es on 4469 may be Todd Rhodes find his Orchestra or Todd Rhodes Orch., or a number of 
various titles. The vest size of the c>rt-.nl:>p forced brevity on us. 

11 




Advertised as the best "Nichols worth" 
of jazz ever recorded--"The Five Pennies" 
soundtrack album on Dot makes a fitting 
topic for discographical fare. 

Today it is difficult to pick up a maga- 
zine or newspaper without finding mention 
of "The Five Pennies" based on the life of 
Red Nichols. I doubt if any movie has ever 
had more promotion. Paramount has done 
a thorough job. Danny Kaye, the star, has 
made promotional tours and numerous per- 
sonal appearances. Selmer, maker of 
Nichols" cornet, has a nation-wide adver- 
tising program underway in connection with 
the movie. And surprisingly enough they 
all have a very saleable product. As all, 
young and old, who have seen the movie 
will agree, it is a tremendous job. 

Dot album DLP 9500 (M50215) from the 
sound track of "The Five Pennies" stars 
Danny Kaye (vo), Louis Armstrong (tp & vo), 
Barbara BelGeddes as Red's wife "Bobbie" -- 
actually the voice is that of versatile 
Eilleen Wilson -- Susan Gordon (as little 
Dorothy Nichols) and Red Nichols and his 
Pennies. When the movie underscoring was 
done, the regular staff orchestra at Para- 
mount was used, under the direction of 
Leith Stevens, who scored and conducted 
the music. The original music, new lyrics, 
and adaptations are by Sylvia Fine, Danny 
Kaye's wife. Heinie Beau did most of the 
arrangements for the jazz groups, additional 
arrangements were done by Benny Carter, 
Bobby Hammack, and Sandy Courage. 
From November 1958 to April 1959, many 
different men were used in the course of 
recordings; the basic group, which handle 
most of the solo work, is: 

Red Nichols (c); Elmer "Moe" Schneider 
(tb); Heinie Beau (cl); Eddie Miller (ts); 
Benny Carter, Wayne Songer (as); Joe 
Rushton (b sax); Gene Plummer (p); Morty 
Corb (b), Shelly Manne (dm). 

The following were added on occasions: 
Bobby Goodrich, Clyde Hurley, Dick Cath- 

cart (tp). 
Manny Klein (tp) for one date. 
Warren Smith, Pete Beilmann (tb). 
Matty Matlock (cl & as) - one date. 
Stan Wrightsman (p). 
George Van Eps, Allan Reuss (g). 
Jack Sperling, Nick Fatool - one date 
each (dm). 

Now the album details: 
Side 1 

1. Main Title (1:58) - Leith Stevens 

& Orch. 

2. The Five Pennies (2:26) - Kaye (vo) 

with Stevens Orch. 

3. After You're Gone (l:13)-Armstrong(tp) 

4. Bill Bailey, Won't You Please Come 

Home (l;57)-Louie (tp & vo), Kaye(vo) 



5. Indiana Radio Montage (3:14) (Clicquot 

Club Eskimos, Sam Weiskoft and 
Hawaian Islanders, Semiphore Tea 
Cossacks)-Kaye (vo) and Stevens Orch. 

6. 'Back Home Again in Indiana (1:49) - 

Kaye (vo) with Nichols & Pennies. 

7. Good Night, Sleep Tight (1:34) - 

"Bobbie" (vo). 

8. Lujlabye in Ragtime (2:29) - 

Kaye and "Bobbie" (vo). 

9. Battle Hymn of the Republic (2:40) - 

Armstrong (vo) with Nichols & Pennies. 
Side 2 

1. * The Five Pennies Saints (3:08) - 

Armstrong & Kaye (vo). 

2. College Montage (2:30) (Washington 

and Lee Swing, Runnin' Wild) - 
Nichols & Pennies: Follow The 
Leader - Kaye (vo). 

3. Good Night, Sleep Tight Medley 

(3:42) - Louie, Kaye, and Susan 
Gordon (vo). 

4. Just The Blues (1:43) - Louie (tp). 

5. Carnival of Venice (1:42) - Kaye (vo). 

6. The Music Goes 'Round and 'Round 

(1:42) - Kaye & Gordon (vo). 

7. *Wail of the Winds (0:55) - Nichols 

and Pennies. 

8. Jingle Bells (1:14) - Kaye (vo). 

9. The Five Pennies Finale and 

•Battle Hymn of the Republic 
Finale (2:25) - "Bobbie", Nichols 
and Pennies, Stevens Orch. 

•(These tracks also appear on Dot DEPR 
102 - A Five Pennies Sampler featuring the 
Selmer cornet of Red Nichols. This record 
is available free from many Selmer dealers. 
Side 1 opens with announcements by Danny 
Kaye who invites all to see the movie and 
to listen to the Selmer horns of Red Nichols 
and Louis Armstrong. Red Nichols next 
tells about his Selmer cornet. Then Red 
and the Pennies play "Back Home Again in 
Indiana" (1:17) -- minus the Kaye vocal . 
Side 2 contains the other three tracks ex- 
cept that the vocals are deleted. 

A few noteworthy items concerning the 
sound track album. Louis Armstrong, who 
worked hard and seriously to turn in a 
remarkable film job, has not sounded better 
in years. An Eddie Miller (ts) solo can be 
heard with Leith Stevens on the "Main 
Title". Manny Klein (tp) was brought in 
to do the jewish-style solo on the "Indiana 
Radio Montage". Some of minor solos are 
handled by Bobby Goodrich (tp) for Red and 
and his Pennies were playing at Harrah's 
Club in Reno when some of the early tracks 
were made. An interesting technicality -- 
Red's horn can be heard in the background 
on several vocals by Danny Kaye who por- 
trays Red in the movie. 

The guitar solo accompaniment behind 
"Bobbie'V vocal on "Good Night, Sleep 
Tight" is by George M. Smith, who also 
did banjo and uke work on several other 
dates. Watch for a new LP on Barbary 
Coast entitled, "Exciting Guitar sounds of 
George Smith". 
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On the film the "Pennies" are a techni- 
cal complexity -- played by Ray Anthony, 
a trumpet man who isn't heard portraying 
alto saxist Jimmy Dorsey; Ray Daley as 
Glenn Miller; Bobby Troup as pianist Artie 
Schutt; and Shelly Manne, the only penny 
on the sound track, depicts drummer Dave 
Tough. According to the movie, these 
guys show up first in 1924 and again in 
1944 — the names and the time period 
hardly fit. 

The original script called for the 
Pennies to include Benny Goodman and 
Gene Krupa. BG was nixed because he set 
too high a price tag for a brief appearance. 
Dave Tough was substituted for Krupa when 
"The Gene Krupa Story" was sold to Colum- 
bia -- a movie which has much in common 
with "The Five Pennies". Leith Stevens is 
the lead man again with the music, Heinie 
Beau is arranging and will be doing clarinet 
work, Red Nichols is scheduled to portray 
himself. 

At 10:00 AM on July 1, 1959, at Colum- 
bia Pictures, the following group recorded 
the Nichols sequence, "Indiana" for the 
Krupa story: 

Red Nichols (c); Moe Schneider (tb); 
Heinie Beau (cl);Skeets Herfurt (as); Barney 
Kessel (g); John Williams (p); Morty Corb 
(b); and, of course, Gene Krupa (dm). 

The current scene would not be com- 
plete without mention of two terrific Capi- 
tol LP's by Nichols, available on mono- 
phonic and stereo, T-1163 and T-1228. 
The first is an on-the-spot effort of Red 
Nichols and his Five Pennies at Marine land. 
It's the same band except for the piano 
player that broke the attendance at the 
Roundtable in New York City the end of 
May, 1959. All discographical data are 
contained in the tongue-in-cheek liner 
notes by Red himself. Try this one for size 
--- you'll be glad you did! ! 

The second LP, Capitol T-1228, is 
"Meet The Five Pennies", with additional 
change to enrich the sound. The liner 
notes are by George Hoefer, of Down Beat . 
Since the liner notes are not complete 
discographically, the information is listed 
here for the record: 

March 31, 1959 - 2:00 PM - Hollywood, 

Calif. 
Red Nichols (c); Manny Klein, Bobby Good- 
rich (tp); Pete Beilmann, Moe Schneider 
(tb); Jackie Coon (mellophone); Heinie 
Beau, Bill Wood (cl); Wayne Songer (as & 
bar.); Joe Rushton (b sax); Bobby Hammack 
(p); Allan Reuss (g); Morty Corb (st. b); 
Rollie Culver (dm). 

Side 1 - Track 1 Eccentric 
5 Indiana 
" 3b *Battle Hymn of the 

Republic (fast section) 
Side 2 - Track 1 Margie 

" 2b •When The Saints Go 

Marching In (fast section) 

(to be continued on page 24 
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Potpourri: While we try to take stock of 
the Perfect Catalog and our present status, 
we'll let this column cover a lot of varied 
items. Response to our request in last 
issue's column for data on the missing 
Pathe-Perfects was very poor. Are the ones 
we are missing THAT rare? Or are you out 
there not giving us your cooperation? See 
last issue for the list and Please .... Send 
us any info you can. 

Labels: We propose to run a series of 
thumbnail resumes of the non-major labels 
of the twenties(the days when the recording 
quality was just horrible but the music re- 
corded was great). This in addition to our 
regular illustrated "Label of the Month". 
But the resumes will not be in every column- 
'y those where we have the space. We'll 
to start next time. 

Stickler: One of the still unsolved 
mysteries in the Pathe -Perfect research in- 
volves some strange catalog numbers found 
in the wax of Pathe and Perfect issues in 
the July and August 1927 releases. As you 
probably know, Pathe and Perfect p ressings 
show the Pathe catalog number in the wax 
either in the label area itself or in the wax 
between the label's edge and the last 
groove. The issues under discussion show, 
in addition to the Pathe catalog number 
(and, in at least one case, instead of the 
Pathe number) another number in a 51000 
series. Does anybody have any idea of 
what label these 51000 numbers appear on? 
A few samples: Pe 14813-Pat 36632 - On 
the "A" side appears the number 51005A; 
Pe 14821 -Pat 36640 - On the "A" side ap- 
pears 51002A; Pe 14822-Pat 36641 - On the 
"A" side appears 51003A; Pe 125-Pat 7525 
- No Pathe number in wax, instead appear 
51013A and 51013B; Pe 126-Pat 7526 - In 
addition to Pathe number appear 51014A 
and 51014B. This would appear to estab- 
lish issues from 51001 to at least 51014. 
But what label? DidCompo in Canada have 
a 51000 series on any of their labels? 

Idiocy: Happened to notice this state- 
ment in Pickup magazine (Vol. 1, No. 2, 
.F-bruary 1946) in a column called "At the 
* i of the Cat and Gate" wherein the 
anonymous columnist was decrying how 
/ 'e solo space Jimmie Noone was given 



". . . . characters like Teagarden .... com- 
paratively mediocre musicians, solo over 
the place." Big Gate don't need defending 
here since his music speaks for itself, but 
this "critic" should talk to a few trombonists 
(or any musicians, as far as that goes) about 
how "mediocre" Jack is. Nuff Sed. 

Syndicate: An historic meeting of our 
research group was held at your humble 
scribe's place on the 6th of June. The 
regulars had, as guest of honor, England's 
Brian Rust. And from far and near other 
researchers also sat in on this meeting. 
They were Howard Waters, Dick Holbrook, 
Sam Charters and Bob Mantler. Time 
never passed so quickly as on that day! 

Obscure Record of the Month: Hit Of 
The Week 1147, When I Take My Sugar to 
Tea b y Harry Reser's Radio Band. This is a 
satisfying side with a good arrangement and 
features trumpet, tenor sax, piano and bass 
sax. We feel sure that the tremendous horn 
work is by Bob Effros. 




>*• 



his 



last record date on Capitol: 



Label of the Month: Gennett was most 
willing to produce records for other com- 
panies from eithe r Gennett masters or those 
provided by the customer. It would press 
the customer's selection of Gennett masters 
on the customer's label to order. The whole 
job would be done by Gennett-label printing, 
processing stampers, pressing the discs in 
the desired quantity and delivering them. 
This was done at so much per record, and 
it must have been an attractive price, since 
so many availed themselves of this service. 
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Onttsuch customer was our Label of the 
Month, Peerless. Data on the specimen 
illustrated, _Peerless_ 1001, are: A. The 
Sheik (7727B) B. Stars (7693B) as by 
National Dance Orch. Masters in wax are 
in G_ennett- style handwriting and Gennett 
catalog numbers, 4820A and 4810A respec- 
tively, are also in the wax in typescript. 
7727A is on Ge 4820 as by Lanin's Famous 
Players and 7727B is on Connorized 3041 as 
by Lanin's Dance Orch. (Both released 
March 1922). Stars is listed in the (Sennett 
February 1922 release as by Nathan Glantz 
and his orchestra. 

The label is red with gold design and 
titling. A Peerless t rademark for phonograph 
records was issued to Ed Baptista, Mexico 
City, Mexico, who claimed use since April 
1921. He did not, however, get around to 
filing the application for the trademark 
until June 1, 1944. It was granted "without 
opposition" in November. This trademark, 
from the use date, might be for the label 
illustrated here. Baptista's trademark con- 
sists of the word Peerless in a different style 
of lettering from the specimen under dis- 
cussion; however, it might nevertheless 
refer to the same label, as we know from 
similar actual examples. Mr. Baptista 
might have redesigned his label in the long 
interval between 1921 and his application 
in 1944. Your columnist has a later Peerless 
(not from Gennett, but apparently recorded 
in Mexico), number 1163, which is a pair 
of vocals in Spanish with accompaniment 
by guitars. Under the word Peerless , which 
is in a different style of lettering than 1001, 
is "M.I.R. No. 19263-April 7 1921" and 
beneath that "Grabado Electrico" (Electri- 
cally Recorded). All facts and theories re 
Peerless are welcomed. Our record courtesy 
of Walter C. Allen and trademark data 
thanks to Perry Armagnac. 

Randam Notes: Ed Stein, of New York 
City, writes "Pe 14858 must have been cut 
out almost immediately because my January 
1928 Supplement doesn't have it." Well, 
we feel it wasn't even issued! 14853 
through 14867 were released in Novembei 
1927 and all other numbers (but not 14858) 
are listed in the Numerical List sent to the 
dealers each month. We feel that, even if 
it had been deleted in the December list, 
it would appear in the November one if it 
had been released at all. Has anyone got 
a November 1927 throwaway? Is it listed 
there? John Steiner reports re his identifi- 
cation of the AlSiegal Puritan 11314 as the 
Midway Dance Orchestra (see last column). 
He was in error and it was pure speculation. 
So the way looks clear for a final conclusion 
that it probably Wade. Now who can pro- 
vide personnel? We'll close with a final 
request that you look over that list of 
Perfect -Pathe issues for which we need data 
in the last column and see if you can help 
us. These are the real scarce ones, the 
real good ones and the horrible ones nobody 
bought. Write us at Salem Road, RFD 2, 
Pound Ridge, New York or c/o Record Re- 
search. See you next time. 




Advertised as the best "Nichols worth" 
of jazz ever recorded--"The Five Pennies" 
soundtrack album on Dot makes a fitting 
topic for discographical fare. 

Today it is difficult to pick up a maga- 
zine or newspaper without finding mention 
of "The Five Pennies" based on the life of 
Red Nichols. I doubt if any movie has ever 
had more promotion. Paramount has done 
a thorough job. Danny Kaye, the star, has 
made promotional tours and numerous per- 
sonal appearances. Selmer, maker of 
Nichols' cornet, has a nation-wide adver- 
tising program underway in connection with 
the movie. And surprisingly enough they 
all have a very saleable product. As all, 
young and old, who have seen the movie 
will agree, it is a tremendous job. 

Dot album DLP 9500 (M50215) from the 
sound track of "The Five Pennies" stars 
Danny Kaye (vo), Louis Armstrong (tp & vo), 
Barbara Bel Geddes as Red's wife "Bobbie" -- 
actually the voice is that of versatile 
Eilleen Wilson -- Susan Gordon (as little 
Dorothy Nichols) and Red Nichols and his 
Pennies. When the movie underscoring was 
done, the regular staff orchestra at Para- 
mount was used, under the direction of 
Leith Stevens, who scored and conducted 
the music. The original music, new lyrics, 
and adaptations are by Sylvia Fine, Danny 
Kaye's wife. Heinie Beau did most of the 
arrangements for the jazz groups, additional 
arrangements were done by Benny Carter, 
Bobby Hammack, and Sandy Courage. 
From November 1958 to April 1959, many 
different men were used in the course of 
recordings; the basic group, which handle 
most of the solo work, is: 

Red Nichols (c); Elmer "Moe" Schneider 
(tb); Heinie Beau (cl); Eddie Miller (ts); 
Benny Carter, Wayne Songer (as); Joe 
Rushton (b sax); Gene Plummer (p); Morty 
Corb (b), Shelly Manne (dm). 

The following were added on occasions: 
Bobby Goodrich, Clyde Hurley, Dick Cath- 

cart (tp). 
Manny Klein (tp) for one date. 
Warren Smith, Pete Beilmann (tb). 
Matty Matlock (cl & as) - one date. 
Stan Wrightsman (p). 
George Van Eps, Allan Reuss (g). 
Jack Sperling, Nick Fatool - one date 
each (dm). 

Now the album details: 
Side 1 

1. Main Title (1:58) - Leith Stevens 

& Orch. 

2. The Five Pennies (2:26) - Kaye (vo) 

with Stevens Orch. 

3. After You're Gone (l:13)-Armstrong(tp) 

4. Bill Bailey, Won't You Please Come 

Home (l;57)-Louie (tp & vo), Kaye(vo) 



5. Indiana Radio Montage (3:14) (Clicquot 

Club Eskimos, Sam Weiskoft and 
Hawaian Islanders, Semiphore Tea 
Cossacks)-Kaye (vo) and Stevens Orch. 

6. *Back Home Again in Indiana (1:49) - 

Kaye (vo) with Nichols & Pennies. 

7. Good Night, Sleep Tight (1:34) - 

"Bobbie" (vo). 

8. Lujlabye in Ragtime (2:29) - 

Kaye and "Bobbie" (vo). 

9. Battle Hymn of the Republic (2:40) - 

Armstrong (vo) with Nichols & Pennies. 
Side 2 

1. * The Five Pennies Saints (3:08) - 

Armstrong & Kaye (vo). 

2. College Montage (2:30) (Washington 

and Lee Swing, Runnin' Wild) - 
Nichols & Pennies: Follow The 
Leader - Kaye (vo). 

3. Good Night, Sleep Tight Medley 

(3:42) - Louie, Kaye, and Susan 
Gordon (vo). 

4. Just The Blues (1:43) - Louie (tp). 

5. Carnival of Venice (1:42) - Kaye (vo). 

6. The Music Goes 'Round and 'Round 

(1:42) - Kaye & Gordon (vo). 

7. *Wail of the Winds (0:55) - Nichols 

and Pennies. 

8. Jingle Bells (1:14) - Kaye (vo). 

9. The Five Pennies Finale and 

•Battle Hymn of the Republic 
Finale (2:25) - "Bobbie", Nichols 
and Pennies, Stevens Orch. 

•(These tracks also appear on Dot DEPR 
102 - A Five Pennies Sampler featuring the 
Selmer cornet of Red Nichols. This record 
is available free from many Selmer dealers. 
Side 1 opens with announcements by Danny 
Kaye who invites all to see the movie and 
to listen to the Selmer horns of Red Nichols 
and Louis Armstrong. Red Nichols next 
tells about his Selmer cornet. Then Red 
and the Pennies play "Back Home Again in 
Indiana" (1:17) -- minus the Kaye vocal. 
Side 2 contains the other three tracks ex- 
cept that the vocals are deleted. 

A few noteworthy items concerning the 
sound track album. Louis Armstrong, who 
worked hard and seriously to turn in a 
remarkable film job, has not sounded better 
in years. An Eddie Miller (ts) solo can be 
heard with Leith Stevens on the "Main 
Title". Manny Klein (tp) was brought in 
to do the jewish-style solo on the "Indiana 
Radio Montage". Some of minor solos are 
handled by Bobby Goodrich (tp) for Red and 
and his Pennies were playing at Harrah's 
Club in Reno when some of the early tracks 
were made. An interesting technicality -- 
Red's horn can be heard in the background 
on several vocals by Danny Kaye who por- 
trays Red in the movie. 

The guitar solo accompaniment behind 
"Bobbie"s" vocal on "Good Night, Sleep 
Tight" is by George M. Smith, who also 
did banjo and uke work on several other 
dates. Watch for a new LP on Barbary 
Coast entitled, "Exciting Guitar sounds of 
George Smith". 
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On the film the "Pennies" are a techni- 
cal complexity -- played by Ray Anthony, 
a trumpet man who isn't heard portraying 
alto saxist Jimmy Dorsey; Ray Daley as 
Glenn Miller; Bobby Troup as pianist Artie 
Schutt; and Shelly Manne, the only penny 
on the sound track, depicts drummer Dave 
Tough. According to the movie, these 
guys show up first in 1924 and again in 
1944 — the names and the time period 
hardly fit. 

The original script called for the 
Pennies to include Benny Goodman and 
Gene Krupa. BG was nixed because he set 
too high a price tag for a brief appearance. 
Dave Tough was substituted for Krupa when 
"The Gene Krupa Story" was sold to Colum- 
bia .-- a movie which has much in common 
with "The Five Pennies". Leith Stevens is 
the lead man again with the music, Heinie 
Beau is arranging and will be doing clarinet 
work, Red Nichols is scheduled to portray 
himself. 

At 10:00 AM on July 1, 1959, at Colum- 
bia Pictures, the following group recorded 
the Nichols sequence, "Indiana" for the 
Krupa story: 

Red Nichols (c); Moe Schneider (tb); 
Heinie Beau (cl);Skeets Herfurt (as); Barney 
Kessel (g); John Williams (p); Morty Corb 
(b); and, of course, Gene Krupa (dm). 

The current scene would not be com- 
plete without mention of two terrific Capi- 
tol LP's by Nichols, available on mono- 
phonic and stereo, T-1163 and T-1228. 
The first is an on-the-spot effort of Red 
Nichols and his Five Pennies at Marineland. 
It's the same band except for the piano 
player that broke the attendance at the 
Roundtable in New York City the end of 
May, 1959. All discographical data are 
contained in the tongue-in-cheek liner 
notes by Red himself. Try this one for size 
--- you'll be glad you did! f 

The second LP, Capitol T-1228, is 
"Meet The Five Pennies", with additional 
change to enrich the sound. The liner 
notes are by George Hoefer, of Down Beat . 
Since the liner notes are not complete 
discographically, the information is listed 
here for the record: 

March 31, 1959 - 2:00 PM - Hollywood, 

Calif. 
Red Nichols (c); Manny Klein, Bobby Good- 
rich (tp); Pete Beilmann, Moe Schneider 
(tb); Jackie Coon (mellophone); Heinie 
Beau, Bill Wood (cl); Wayne Songer (as & 
bar.); Joe Rushton (b sax); Bobby Hammack 
(p); Allan Reuss (g); Morty Corb (st. b); 
Rollie Culver (dm). 

Side 1 - Track 1 Eccentric 
5 Indiana 
" 3b *Battle Hymn of the 

Republic (fast section) 
Side 2 - Track 1 Margie 

" 2b 'When The Saints Go 

Marching In (fast section) 

(to be Continued on page 24 
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Potpourri: While we try to take stock of 
the Perfect Catalog and our present status, 
we'll let this column cover a lot of varied 
items. Response to our request in last 
issue's column for data on the missing 
Pathe-Perfects w as very poor. Are the ones 
we are missing THAT rare? Or are you out 
there not giving us your cooperation? See 
last issue for the list and Please .... Send 
us any info you can. 

Labels: We propose to run a series of 
thumbnail resumes of the non-major labels 
of the twenties(the days when the recording 
quality was just horrible but the music re- 
corded was great). This in addition to our 
regular illustrated "Label of the Month". 
But the resumes will not be in every column- 
'y those where we have the space. We'll 
to start next time. 

Stickler: One of the still unsolved 
mysteries in the Pathe -Perfect research in- 
volves some strange catalog numbers found 
in the wax of Pathe and Perfect issues in 
the July and August 1927 releases. As you 
probably know, Pathe and Perfect p ressings 
show the Pathe catalog number in the wax 
either in the label area itself or in the wax 
between the label's edge and the last 
groove. The issues under discussion show, 
in addition to the Pathe catalog number 
(and, in at least one case, instead of the 
Pathe number) another number in a 51000 
series. Does anybody have any idea of 
what label these 51000 numbers appear on? 
A few samples: Pe 14813-Pat 36632 - On 
the "A" side appears the number 51005A; 
Pe 14821 -Pat 36640 - On the "A" side ap- 
pears 51002A; Pe 14822-Pat 36641 - On the 
"A" side appears 51003A; Pe 125-Pat 7525 
- No Pathe number in wax, instead appear 
51013A and 51013B; Pe 126-Pat 7526 - In 
addition to Pathe number appear 51014A 
and 51014B. This would appear to estab- 
lish issues from 51001 to at least 51014. 
But what label? Did Compo in Canada have 
a 51000 series on any of their labels? 

Idiocy: Happened to notice this state- 
ment in Pickup magazine (Vol. 1, No. 2, 
.February 1946) in a column called "At the 
\ i of the Cat and Gate" wherein the 
anonymous columnist was decrying how 
/ 'e solo space Jimmie Noone was given 
i his last record date on Capitol: 



"... .characters like Teagarden .... com- 
paratively mediocre musicians, solo over 
the place." Big Gate don't need defending 
here since his music speaks for itself, but 
this "critic" should talk to a few trombonists 
(or any musicians, as far as that goes) about 
how "mediocre" Jack is. Nuff Sed. 

Syndicate: An historic meeting of our 
research group was held at your humble 
scribe's place on the 6th of June. The 
regulars had, as guest of honor, England's 
Brian Rust. And from far and near other 
researchers also sat in on this meeting. 
They were Howard Waters, Dick Holbrook, 
Sam Charters and Bob Mantler. Time 
never passed so quickly as on that day! 

Obscure Record of the Month: Hit Of 
The Week 1147, When I Take My Sugar to 
Tea by Harry Reser's Radio Band. This is a 
satisfying side with a good arrangement and 
features trumpet, tenor sax, piano and bass 
sax. We feel sure that the tremendous horn 
work is by Bob Effros. 




Label of the Month: Gennett was most 
willing to produce records for other com- 
panies from eithe r Gennett masters or those 
provided by the customer. It would press 
the customer's selection of Gennett masters 
on the customer's label to order. The whole 
job would be done by Gennett-label printing, 
processing stampers, pressing the discs in 
the desired quantity and delivering them. 
This was done at so much per record, and 
it must have been an attractive price, since 
so many availed themselves of this service. 
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One such customer was our Label of the 
Month, Peerless. Data on the specimen 
illustrated, Peerless 1001, are: A. The 
Sheik (7727B) B. Stars (7693B) as by 
National Dance Orch. Masters in wax are 
in G_ennett- style handwriting and Gennett 
catalog numbers, 4820A and 4810A respec- 
tively, are also in the wax in typescript. 
7727A is on Ge 4820 as by Lanin's Famous 
Players and 7727B is on Connorized 3041 as 
by Lanin's Dance Orch. (Both released 
March 1922). Stars is listed in the Bennett 
February 1922 release as by Nathan Glantz 
and his orchestra. 

The label is red with gold design and 
titling. A Peerless t rademark for phonograph 
records was issued to Ed Baptista, Mexico 
City, Mexico, who claimed use since April 
1921. He did not, however, get around to 
filing the application for the trademark 
until June 1, 1944. It was granted "without 
opposition" in November. This trademark, 
from the use date, might be for the label 
illustrated here. Baptista's trademark con- 
sists of the word Peerless in a different style 
of lettering from the specimen under dis- 
cussion; however, it might nevertheless 
refer to the same label, as we know from 
similar actual examples. Mr. Baptista 
might have redesigned his label in the long 
interval between 1921 and his application 
in 1944. Your columnist has a later Peerless 
(not from Gennett, but apparently recorded 
in Mexico), number 1163, which is a pair 
of vocals in Spanish with accompaniment 
by guitars. Under the word Peerless , which 
is in a different style of lettering than 1001, 
is "M.I.R. No. 19263-April 7 1921" and 
beneath that "Grabado Electrico" (Electri- 
cally Recorded). All facts and theories re 
Peerless are welcomed. Our record courtesy 
of Walter C. Allen and trademark data 
thanks to Perry Armagnac. 

Randam Notes: Ed Stein, of New York 
City, writes "Pe 14858 must have been cut 
out almost immediately because my January 
1928 Supplement doesn't have it." Well, 
we feel it wasn't even issued! 14853 
through 14867 were released in Novembei 
1927 and all other numbers (but not 14858) 
are listed in the Numerical List sent to the 
dealers each month. We feel that, even if 
it had been deleted in the December list, 
it would appear in the November one if it 
had been released at all. Has anyone got 
a November 1927 throwaway? Is it listed 
there? John Steiner reports re his identifi- 
cation of the AlSiegal Puritan 11314 as the 
Midway Dance Orchestra (see last column). 
He was in error and it was pure speculation. 
So the way looks clear for a final conclusion 
that it probably Wade. Now who can pro- 
vide personnel? We'll close with a final 
request that you look over that list of 
Perfect-Pathe issues for which we need data 
in the last column and see if you can help 
us. These are the real scarce ones, the 
real good ones and the horrible ones nobody 
bought. Write us at Salem Road, RFD 2, 
Pound Ridge, New York or c/o Record Re- 
search. See you next time. 



EDISONIA 

by Ray Wile 
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Cylinder issues. 

Occasionally this column has considered 
the Edison cylinders but for the most part I 
have restricted its scope to the disc issues 
• since I am familiar with them. Any reader 
having cylinder information will be wel- 
comed. 

The new cylinder issues after 1915 were 
direct dubbings from discs. At that time 
the cylinder had lost ground and there 
seemed no reason for the extra trouble that 
would be involved in direct recording. The 
interesting thing is that in some instances 
the only version issued was the cylinder. 
Why the company would go to the trouble 
to record on disc and then issue the item 
on cylinders only was puzzling. 

I have several theories concerning this. 
They are theories only in that I have not 
been able to verify them in enough instances 
although I think that they will stand up. 

1) The disc session resulted in a Rejection - 
the cylinder market was dwindling but a 
cylinder issue would allow the company tc 
get a little of its money back. 

2) The cylinder version represented an item 
that was originally a hold - in the 1920's 
it allowed the company to continue issuing 
material even after they had slowed down 
recording activities. 

3) It is possible that the disc masters 
developed flaws - the cylinder version 
would only need one perfect copy - that 
used to dub from. 

4) Edison was generally against using dubbing 
techniques for his Diamond Discs. He 
therefore used dubbing only for the cylinders 
except in rare instances. 

Another Edison death . 

It is our sad duty to report the death of 
another pioneer member of the Edison team. 
Mr. William Hayes passed away this Spring. 
It was Mr. Hayes whu recorded many of the 
operatic artists for the early disc experi- 
ments in 1910-1914. It was also Mr. Hayes 
who did most of the dubbing work to produce 
the cylinder dubbings. He was one of the 
last, if not the last of the early recorders. 
For some reason or other Mr. Hayes was 
shy about talking concerning his activities. 
And so another source of early information 
is no more. He did say that there was no 
particular secret method of recording. The 
Edison method was the culmination of at- 
tention to all details such as horn place- 
ment, room acoustics, horn tembre, etc. 
Whatever it was Edison did manage to con- 
sistently produce a good sounding record 
no matter what one may think of the con- 
tents, Edward Tatnell Canby once stated 
that it was not until the LP era that voice 
recording again came close to Edisons work. 



EDISON DISCS OF GIOVANNI ZENATELLO 

As was the case with most Edison artists, Zenatello made 3 
perfect takes of each selection. I believe all were issued. All 
of his recordings for Edison were made in 1916 although they were 
issued later. 



Matrix Date 

4408 1/10/16 

4412 1/11/16 

4421 1/14/16 

4422 1/14/16 
4426 1/17/16 
4836 6/30/16 

4867 7/12/16 

4947 8/24/16 

5002 9/18/16 

5007 9/19/16 

5014 9/21/16 

5017 9/22/16 

5020 9/25/16 

5023 9/26/16 

5025 9/27/16 

'5030 9/29/16 

5224 12/20/16 



*5230 12/22/16 
5250 12/29/16 



Selection Disc issued - Date - Cyl issue 

Traviata (Verdi) - De'miel bollenti spiriti 

82335 - 1925 
Carmen (Bizet) - Romanza del fiore 82294-'23 
Andrea Chenier - Improvviso di Chenier 

83052 - 1917 
Otello-Dio mi potevi scagliar 83043 - 1917 
Faust - Salve, dimora 82288 - 1923 
Boheme-0 soave fanciulla (w. Alice Verlet) 

83057 - 1917 
Faust - II se fait tard & Laisse-moi (w. Alice 

Verlet) 82294 - 1923 
Requiem (Verdi) - Ingemisco 82214 - 1921 
Otello - Morte 82571 - 1921 
Trovatore - Misere (w. Marie Rappold & Cho.) 

82288 - 1923 
Aida - O terra addio (w. Marie Rappold) 

83066 - 1917 
Aida - La fatal pietra (w. Marie Rappold) 

83035 - 1917 - cyl. 28259 
Aida - Pur ti reveggo (w. Marie Rappold) 

82571 - 1921 
Aida - Fuggiam gli ardori (w. Marie Rappold) 

82201 - 1921 
Pagliacci - Vesti la giubba 82335 - 1925 
Aida - Celeste Aida - Hold - Amberola 
master 2377 - This disc was not issued. 
Lucia: Chi mi frena (w. Marie Rappold, 
Margaret Matzenauer, Arthur Middleton, 
Thomas Chalmers and Enrico Baroni) 
82266 - 1922 
Manon Lescaut - Donna non vidi moi - Hold 

Unissued disc, 
Ballo in Maschera - Di* tu se fedele (w. Boston 
Opera Co. cho.) 82201 - 1921. 



Zenatello made a total of 19 sides of which 17 saw the light 
of day. It is possible that tests of the unissued discs may exist in 
the company's archives. I have not as yet located them if they 
do exist. 



The Edison Discs of Sarah Bernhardt - a preliminary survey. 

During my last visit to the Edison Museum I uncovered some 
master card listings that I had not previously mined. These 
listings yielded the fact that Sarah Bernhardt made Disc trials in 
1910 or 1911. As yet I have not been able to locate any tests of 
these recordings. It is probable that Mdle. Bernhardt made other 
recordings since the early contracts usually specified 12 recordings, 
The gaps in the master numbers would indicate other selections. 
D311 - L'Aiglon (Rostand) - La plaine de Wagram 
D312 thru D316 unknown - Bernhardt? 
D317 - Les Buffons (La Brie) - Conte (Acte 3) 
D367 - Phedre (Racine) - Act 2 - Piece not specified - could 
it be the same as her G & T - Oui, Prince, je languis 
D368 - La Samaritaine (Rostand) - Rencontre Jesu. .(Act 2) 
D369 - Cyrano de Bergerac (Rostand) - La tirade du nez. 

I know that the last selection is taken by a man but the master 
card lists Bernhardt. 
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BLUES IN REVIEW 

****** 

by Barry Hansen 














SONNY BOY WILLIAMSON - Checker 910 

U-8593 CROSS MY HEART (Williamson) 

Arc BMI 
U-8596 DISSATISFIED (Williamson) 

Arc BMI 

(Both vocals with harmonica, 

el. guitar, piano, bass & drums) 

Two more strong sides are presented 
here from the session which has already 
given us BORN BLIND (8594) and NINETY 
NINE (8595) by SBW, back to back on 
Checker #883. CROSS MY HEART is a 
stirring and deeply felt slow blues on a 
moral theme, with outstanding piano work 
and a moving vocal performance that suffers 
only from rather awkward phrasing on the 
last line of each stanza. DISSATISFIED is 
a highly satisfying swinging blues with a 
lot of punch and, again, fine combo work. 
The modern Sonny Boy Williamson, who 
sings in the style of the singer of that name 
who recorded for RCA Victor and Bluebird 
in the 1940's, but with a greater tendency 
to shout, has here another fine credit to his 
impressive catalog. 

LITTLE WALTER - Checker 919 

9244 MY BABY IS SWEETER (W. Dixon) 

Arc BMI 

9245 CRAZY MIXED UP WORLD (W. Dixon) 

Arc BMI 

(Both vocals with harmonica, el. 

guitar, el. bass guitar & drums) 

Little Walter's newest release adds a 
catchy and effective blues to his roster in 
MY BABY IS SWEETER ("Your baby ain't 
sweet like mine"). The delivery is in little 
Walter's time-tested and familiar style, 
which incorporates "shout" techniques and 
phrasing into the familiar Southern blues 
patterns. The combo work is enjoyably 
idiomatic though a bit repetitious. Little 
Walter's combo and harmonica are jn 
equally good form on the reverse side, but 
the trite and trivial lyrics (in the worst rock 
and roll idiom) are ill-fitted for his emo- 
tional delivery. The coupling is not his 
very best but remains a worthwhile addition 
to the blues catalog. 



MUDDY WATERS - Chess 1724 
7747 OOH WEE (W. Dixon) Arc BMI 

(Vocal with harmonica, el. guitar, 

bass & drum) 
7940 CLOUDS IN MY HEART 

(M. Morganfield) Arc BMI 

(Vocal with harmonica, el. gu., 

piano, bass & drums) 

This is a sort of collectors' release; it 
bears two previously unissued sides cut ca. 
1955. Both sides are mean, lowdown 
(to be continued on page 24 




HOT DISCANA 
By John H. Baker 
16 East Broad St. , Columbus 15,. Ohio 

NINE ALIASES OF A HAUNTING MELODY 
This writer, having taken a fancy in his 
early years of collecting hot, to the fine 
Clarence Williams Okeh recording WAT- 
CHING THE CLOCK, thereafter recognized 
the identical melody showing up on other 
recordings under dissimilar titles. This led 
to a fascinating but frustating and unsuccess- 
ful effort to trace the origin of the tune. 

It is suspected, however, judging by 
the identity of the recording personnel, 
predominantly from New Orleans, who 
collaborated in making the pre-revival 
recordings of the number, that it is a tradi- 
tional New Orleans melody. 



Following is a list of the only recordings 
of this tune which so far have come to this 
writer's attention. It is interesting to note 
that no two of the titles are precisely iden- 
tical. 

4-13-26 THE HALFWAY HOUSE DANCE 

ORCHESTRA 
Co. 1041 -D (142008-1) It Belongs to You 

(Long & Brunies) 
7-14-26 NEW ORLEANS BOOTBLACKS 
Co. 14465-D (.142437-3) I Can't Say 

(Armstrong) 
5-14-27 LOUIS ARMSTRONG AND HIS 

HOT SEVEN 
OK. 8519 (80884B) That's When I'll Come 

Back to You (Biggs) 
10-26-27 NEW ORLEANS OWLS 
Co. 1261 -D (145024-2) Throwin' The Horns 

(La Maire &■ Bolman) 
3-3-28 KING OLIVER AND HIS DIXIE 

SYNCOPATORS 
BR (rejected) (E7184W & E7185W) 

Who Threw That Rug (?) 
9-12-28 KING OLIVER AND HIS DIXIE 

SYNCOPATORS 
BR 4469 (E28203A&B) I'm Watching The 

Clock (Oliver) 
12-19-28 CLARENCE WILLIAMS' 

ORCHESTRA 
OK. 8663 (401466C) Watchin' The Clock 

(Oliver) 
2-25-29 KING OLIVER'S ORCHESTRA 
Vi. 38049 (BVE-50523-1&-2) 

Can I Tell You (Joe Oliver) 
6-4-29 JOE STEELE AND HIS ORCHESTRA 
Vi. 38066 (BVE-53809-1) Top and Bottom 

(W. Eugene Mickell) 

Any information from readers regarding 
other recordings of the "Clock" tune, cut 
between the world wars, omitted from the 
above list, will be welcomed by Mr. Baker. 
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Octavus Roy Cohen Bertha Ross 

The Four Wanderers Referring to BP 

Jay Bird Coleman Mae West 

Juice Head' Cooksey Klan association 



Harrison Smith 

The Four Wanderers 

"The Human Pipe Organ" (1929) 

V38533 I Ain't Got Nothin' To Lose/ 

You'se My Lady Love 
V38545 A Farmer's Life For Me/ 

The Street Urchin 

sung unaccompanied 
V38548 In My Father's House/ 

The Preachin' of The Elder 

Ace. by Thos. Waller, organist 
With Red Allen's Ork - also HMV- 

Make a Country Bird Fly Wild 
possibly with Waller & His Buddies 

Test recordings of all above composi- 
tions were made for Gennett, Columbia, 
Brunswick but no interest shown. Edison 
tests were failures due to timing difficul- 
ties and using up all available wax. Edison 
was very interested - was only company 
that paid artists immediately after record- 
ings - and we had to leave studio without 
about $300.00. Unit was featured with 
Fred Allen & Libby Holman in B'way Revue 
'Americana' - NBC network production 
'Southern Echoes' with J. Rosamond Johnson 
narrator, Sundays for several months about 
1931. Johnson with fame partner, Bob Cole 
authored that great ol' N.O. tune 'Oh, 
Didn't He Ramble' right here in 'Tin Pan 
Alley'. 

During association with Gennett as ad- 
visor & Eastern States record distributor the 
company printed special catalogs of records 
I sold. Catalog shows pic of Bertha Ross 
who was listed as Mozelle Alderson on 
Black Patti & Silvertone releases. 

Referring to BP, I wish to state that Col. 
John J. Barrett, former Paramount partner 
owned the label and not Gennett. Resident 
of Superior, Wisconsin, he also owned 
Rialto - 3 for buck items. I set-up BP label 
and purchased first IO copies pressed. 2# 
per record royalty was paid to Patti's son, 
Rev. Lawrence Jones for use of mother's 
name. I saw her in 1910 at Grand Opera 
House, NYC. I have a clipping stating 
she earned 50 grand in a year singing with 
Conway's Band. That sum was tax free 
then, too. In looks and voice I'd say Sarah 
Vaughan is the modern BP. Art Tatum 
compared with 'Blind Tom.' 

Recent death of Octavus Roy Cohen 
makes me recall 1926 incident re: Jay Bird 
Coleman, sensational harmonicaist who 
recorded for Gennett. Cohen wrote lots of 
'Florian Slappy' stories with scenes in 
Birmingham. States of Birmingham & Indi- 
ana were Klu Klux Klan strongholds then. 
Bummingham Klan liked Jay's records and 
took over personal management of him. 
Due to my management of 'Farina' - 'The 
Kid Who Made The Duke Famous', I was 
offered co-management if I could sell idea 
of Jay Bird starring in Cohen stories to a 

(to be continued on page 24 



BEYOND THE IMPRESSION 




JACK GOSS AND WILD BILL 

A recent letter from guitarist Jack Goss 
yields the detail I have sought for years 
regarding the Bill Davison band with which 
Tesch played and which has been described 
as a real rouser by those who had the fortune 
to have heard it. Goss writes: 

"The band started out in the fall of 1931. 
It rehearsed first in the Brunswick (recording) 
Studios in the .Furniture Mart (600 North 
Lake Shore Drive, no longer there). There 
were many changes in the band's personnel 
in the first few weeks. I joined after they 
had been organized for about three weeks, 
and the personnel then remained substan- 
tially the same until the band broke up. 
Dick Voynow was recording manager (or in 
same such position) at Brunswick then. The 
Union put a stop to our rehearsing there, 
possibly afraid that some hanky-panky 
would result. That's when Bill made the 
happy discovery of Ted Arkin's studio at 
Leland Ave. and Sheridan Rd. 

"The line-up then was, saxes: Frank 
Teschmacher, 1st alto; Ray (Slim) Evans, 
tenor; Joe Schneider, 3rd alto - brass: 
Harold Moeller, 1st trumpet; John (Whitey) 
Whitehead, 2nd trumpet; Bill Davison, 3rd 
trumpet; Mort Croy, trombone - rhythm: 
George Anders, Andrews or Anderson, piano; 
Jack Goss, banjo and guitar; James (Basil) 
Dupre, all basses; Don Carter, drums. Ar- 
rangers Reginald Forsythe and Mort Croy. 

"With the exception of Sundays, the 
band rehearsed from four to six hours daily, 
and by the time I joined it had developed 
a wonderful sound. We soon started doing 
some dates, but hardly enough to hold us 
together. Then Bill farmed us out to leaders 
without bands. We did some society dates 
under Sleepy Hall in places like the Black- 
stone Hotel, no less. The people we played 
for loved it. On the other hand we could 
please a swinging colored audience too. 
We played a battle of music against Tiny 
Parham's band and drove them into the 
street. Another great moment was the 
audition we made at Guyon's Paradise 
Ballroom and got the job. This happened 
shortly before Teschmacher was killed. 
He played wonderfully that day. We had a 
lot of skeleton arrangements built around 
him, and - let's face it - when that band 
started swinging, you had to play. It seems 
to me that we did some Saturday nights 
opposite the Herb Carlin (trumpet) band 
before we were due to replace him. Any- 
way, a few days before we were scheduled 
to open steady at Guyon's, Tesch had his 
unfortunate accident. Because of Bill's 
implication in the accident, the Union tied 
Bill. With Bill suspended and Tesch gone, 

( to be continued on page 24 



HENDERSONIA 

Walter C. Allen 



Between 1924 and the end of 1927, 
Fletcher Henderson and his Orchestra 
recorded at least 29 titles for the Plaza 
Music Co. , which were issued on Banner, 
Regal, and affiliated labels. 22 of these 
titles are known to have been released with 
two or more takes. Documentation of all 
the issued takes, and the releases on which 
each take appeared, is essential to the 
Fletcher Henderson discography. I list 
below the 29 titles in question, with their 
matrix and confirmed take numbers. The 
reader is referred to the standard reference 
works, such as Jazz Directory volume 4, 
for full details of these issues. 

Known 
Matrix Takes Title 



5497 
5498 
5526 



5527 
5532 
5533 
5534 



5535 
5554 
5561 

5562 

5570 
5712 
5713 



5728 



1.3 Feeling The Way I Do 
1,2 Red Hot Mama 

3 Oh! Eva (Ain't You 
Coming Out Tonight) 

1,2 Jimminy Gee 

3.4 Jealous 

4 Wait'll You See My Gal 
1, 2, (3) I Can't Get The One 

I Want 
(Note: at least three takes exist, but 
the number of the third is uncertain 
because it is known only from a con- 
trol-number pressing without take 
number. ) 

1 You Know Me, Alabam' 

3, 4 Hard Hearted Hannah 
1, 2 Where The Dreamy 

Wabash Flows 
1, 2 The Grass Is Always 

Greener 
1,2 Charley, My Boy 
1 One of These Days 

1, 2 My Dream Man 

1,2 



5731 
5748 

5749 



1 
1,3 



5810 



How Come You Do Me 

Like You Do 
Araby 
Everybody Loves My 

Baby 
Naughty Man 
(Note: does this title really exist 
on Plaza? Who has a copy?) 



1,5,6 



I'll See You In My 

Dreams 
Why Couldn't It Be 

Poor Little Me 
Alabamy Bound 
Swanee Butterfly 
Sleepy Time Gal 
Then 1*11 Be Happy 
Who? 

Spanish Shawl 
(Note: These are not strictly Hender- 
son items. These two titles were 
originally recorded by Henderson, but 

(to be continued on page 24 
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5811 

5835 
5836 
6293 
6297 
6311 
6312 



4,5,6 

2,3 
2,3 
2,3 
1,2 
4,5 
4,5 




<* 



13. LOPEZ AND HAMILTON KINGS OF 
HARMONY 

Personnel provided by BobbyEffros - 12/9/58 
L & H recorded 6 titles for Edison records 
in Jan/Feb 1920. The personnel was Bobby 
Effros-tp; Andy Hamilton-cl; Vincent Lopez- 
piano; Eddie Sherer (spelling??)-dms. Other 
instruments unidentifiable. According to 
Tony Spargo, this group was one of the 
jazz band competitors of the ODJB. 

14. TINY PARHAM AND BAND 

Thanks to Sam Charters, here's some 
valuable personnel data and information on 
the Tiny Parham band in December 1931. 
(From the Chicago Defender - Dec. 19, 
1931) 

"TINY PARHAM AND BAND AT GRANADA - 
Tiny Parham, pianist and arranger deluxe 
is now the 'fat contributor' of things musi- 
cal at Al Quodback's beautiful Granada 
Cafe at 6800 Cottage Grove Ave. Tiny 
hits the air of WBBM's AROUND THE TOWN 
program each night at 12 o'clock and from 
1:30/2:00 o'clock. The Granada band 
stand has been graced by such celebrated 
outfits as Paul Whiteman, Guy Lombardo 
and Ted Weems. Tiny does not suffer b" 
comparison with these bands as is indicat 
by Mr. Quodbach's mail and telegram 
requests. Parham crew included: Charles 
Lawson - trombone; Claude Alexander - 
trumpet; Leon Scott - trumpet; Frank J. 
Woods - violin; Wyatt Houston - violin; 
Edward Pollack - sax and clarinet; J. Donald 
Pasqual - sax and violin; Freddie Bryant - 
drums; Freddie Williams - banjo. 

15. LOUIS PANICO AND HIS ORCHESTRA 
Recorded for Paramount. Personnel provided 
by George Wettling - 12/24/58. 
Louis Panico - tp; Don Jones - tb; Frank 
Teschmacher - cl; Putty Nettles - sax; 
Andy Panico - tuba; Jess Stacy - piano; 
George Wettling - drums. 
Wettling has stated that the session was 
recorded about the same time as the Friar 
Point recordings in the Lion-Healy Building 
(Wabash & Van Buxen - Chicago, 111.), 
Louis Panico was leader and director of 
group. One title George recalled was 
WABASH BLUES. There were no vocals in 
the recording session. George further com - 
mented that Putty Nettles is now in St. 
Louis. 

16. RAY MILLER'S ORCHESTRA WITH 

WILBUR DE PARIS 

Wilbur De Paris recalls being called in 
to record with Ray Miller in the very earl 
20s. He was about certain that it was in 
Camden, New Jersey, when the recording 
session took place. It was in the era of tr 

(to be continued on page 24 
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1 WAFFLES/l* WILD 7120094 6? SIDNEY BEfflET HBMRYBUM UOtU /ANCL 00 14261 E 

MARION ABERNATHY 76 1HHOT HOME/I'M THRU 01 J-105? B# ffiML . ,„„„„„,. m 

I BMim^HOTHEBW KI4219 E# 77 WASTE NO TEARS/LOVE UE 01 J-106o E STSDlSUSfSSf VSE?".*" 
AMERICAN HERITAGE AL BUM - Gr.R..I tntl mi- 78 ROYAL GARDEN BL/S00IETY OCU Ml f# BILLYBOTTERmS 

■i UKC.INDEPENDENCE/UAYFLOWER C0 3 g2$9 11- 7? BLACKSTICK/ffHEN SUN DE 212? E# T47 BlLLY S BOOOfe /tWTri r.p „« M 

4 PAN-AU POLICY/NATION 00 36263 N- 80 SHIEK ARABY/BLU OP BECHET EMES 113H- yZi fSSfd SSSmkIS »« 3iJL 

5 FOREIGN BIRTH/lAND 00 56264 N- 81 LAZY RIVER/SWEET L0RAINE HRS 2000 E* HAM tmaS^Sl £Z n I « 7 * 
ALABAMA RE D PEPPERS tt minimm BIX BEIDERB ECKE «E/V# TBH „ „. BWT 7aS=r °' at " **■ ■■ 

ALL STAR PRO . QQODUAN M ICto» GRAEME BELL DIXIELAND BAUD ^SmF^^^P Tmr^ 

V'ADD LITTLE WI00U/6H BABY Vl 21423 tf 83 SOuKl/SHM-ME HOp— 401 E# %?£ .^"OW ? 

8 SONG OF NILE/WAITING VI 22073 E 84 JAZZ HE BL/SOBMN BL SUMMIT 1008 E# lgl CALIPERS T C0UE/C0VEH IS 006*1 tit 

9 PORTRAIT BILL ROBINSON JAY 13 E BILL BENDER FOLK ,2, , « ,«te.,»Trf™ c , " 
IEIRY "RED" ALLEN ft ORG 85 BETSY Fffii PIKE/to STAHO OREY STI41C=# S£ Ln otIy 3 

10 GET (IB MOP/BUZZ BT VI2O-1808E BUSTER BENNETT |g, H R VqrTT it/csnre- n.v* no „„„,., a 

II DRINK HEAR7YAHE CRAWL VI 20-181 3 E 86 JERSEY Cotf BOUNCE/GOT TOO 00 37273* S^SSuWlSil Vtoll t~ 

12 0HE0V UP/LET UE MISS U VI 20-2107 5? BUNNY BERIGAN PRO .R. Chp n. Or lm ? . JS jTJSlL ZMTHf'rVyS? Z &2? u~ 
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miiijin cTitpjon s.11. nn BTMV1 tthh/t niiw»r 1 1 row umc™ u . • oambo inriw/u AHb OK 6391 N 



SmJtSSm BiyMPER ° AP2001 r 2 f 28 , 5 Umi1 ««VMW" co 15100 e 

grrrfflw ' , ,£ * 28 « Carolina mamy/lake em 10643 e-e 

211*3 PICKANDINIES/moUSHALT PATHE20412 287 B0 PEEP/MARY NURfflRYIUffia m* 

J~LZJ? " T ° t 0VB VICT0R " 725 * 2B ? «"" "NDV/USA EAGLE PER 12345 tV 

"'?' -H ' 2?0 FOLLOW S*ALL0n/l D0NT RE 96?8 L 

«2ESP2TCHS Y n 22M1 t 2S1 »V 00TT0N/TEHESSEE VELT0BE1821 W 

?jrSS"'T- , - J ™ , ' r/U / °* tL VI2M02 H tji STKVW CHANGE/STACK PLEE VI 1918* 

ffiz Z?^™ 1 " VI27636E# m BKST PHE ' ;D >W n. l&i* 



ffi£ WMTOK PRC 

H'/ KITTEN ON KEYSAlZZV VI 2P777 E 

218 POLLY/PRUDY VI 21010 N- 

C00N-SAHDERS PRC 

ily V7I1AT A LIFE/LET IT BE VI 22950 N- 

PRAL COOPER (Of Jin Eur»po Famo) tj 



" — ,. . .i... .* i^diu',, 

294 DEAR DEAR/VHO'S IT VI 19717 N- 

295 NEW STAR HEAVEN/1>ICTURE VI20193 E 

296 BLU RIDGE 1IT.HOUE/0OLDEN VI20539t# 
DALLAS RED ~ gjmt SELECTIVE 

297 COLD BLOODED BL/ALUA SeTTTWV 

DANDERLIERS R » B 



13 OO0DNITE LUCKY DAY/ 
AUIA1IA0 SINGERS - F»lk 

14 U1IICM TRADl/tALklM UNION KY 301 E 

15 WHICH SIDE/GET THEE KY 302 E# 

16 ALL I WANT/UNION MAID KY 303 E# 
AtEHICAIl SPEECH - Dlaleot Itaaarf Ue 
Vf Under DIroot. PROF. AYRES VI 68 N- 
ARDEM-OHUAH ORC Swaat P«r3»nlfled 

18 IIALLELUJAH/saETUlES 5673557 E 

19 DO DO DO/CLAP Y0 HANDS BR 3377 E 
LIL AiltlSTHOI.'G ORC 

W IT'S 13JRDER/ JUST. THRILL DE 1182 E 

LOUI S ARLISTRONG . £L b 8tt .r 35 OLD SK IP PER/RAIN BR 6981 E CH0KER D C^BELL'' / 3LS E s' m ' K " 15Z1 "" * 

51 im SOCIETY/RIGHT 2 SDiG BB6771 E# * U3T ROUNDUP/BELOVED VI 24391 E# fSSA,, ... .,, , n „ P 

22 SaUEEZE 11E/S.0.L.BL CO 35661 E# HENRY BIAOIHI ORC CAITUS BOYS H.t TZ,Im I fr f 

23 SAVE IT UUUftO ONI ELSE C035662 E# 97 0A.R0CKD! CIIAIR/RED SAILS BAN51112E W i fl %Va£ i4 ^Slr^.S-^Si^. 

24 12TH ST R0/KH0CKEIG JUG 0035663 NN- BIG BILL BROODY EDDIE*CAHT0R 6327E-E 

gssrrx^rsgn swsaeuustf snsR8as& * 
• s sansv :;: w ; SS sga -ae 

0K 1™ E 171 uoasE trrlSsxtJ Kou::b/DlTTY bE571a E#vrf 

CLIFF CARLISLE FOLK 



91 LUCKY SETH IS IS CHORUS VI20-3948* ^ r^.S* "° RU) Dm0m ™V 
C11U BERRY Tffi m'^^f S'J LB Southern R.qa 

IThaelstroi./chuberry jam co 37571 *> ™S"" IX *' ^ * 

dSSc^ ^ 161 ° * } " *g l JStS»Si ° K «5U N *4 

n sailuig Bott /rBw BB7239 k# v2 «« T iS*f 2" BW0K * 1513 "" * 4 

i/RAIN B»«W B ¥*lt S . lTm0: °/ B '»"yOK 41521 N- U 



220 BEAi;S,BSANS/C0HEN TELEP[CCTA202'09E# 2?B AUtUlJ) LV/ffllOP " STATES 147 EW> 
CORNELL PRO B.dHrtj3_ 299 LITTLE MAN/lUY 0OD " 152 tf 

221 ACC0RDI0J1 JQE/cOLLIOEATE OK41386 E^ DOT DARE - ANNETTE HANSHAW. BETTY BOOPv 
CORREq & OOSDEN (1 .t.r An.a i Andy) 3UU M borfN I GO BUdl/bUlf VlVkS. 



222 ALL I WANT 2 DO/LET'S vl 19986 N- 

223 ELSIE SHULTZEiaiEni/1 VI 20255 N- 

224 0ORGE0US/WH0 IS VI 20826 N- 

225 S0UEB0DY ft IIE/N0 WONDER VI209O8N- 
COSIIOPOLITA.': DANCE ORC 

226 MAI1DALAY/SWEET GIRL 0RI 224 E- 



28 ONCE IH milLE/sTRUTTIN 

29 COAL CART BL/D0WH L'l 
. "" JODIE 1IAN/I WOtTOER 

DEUCES/SOUEEZE UE 
3TAIRE 



CO 37535 E# 
DE 18091 E# 
DE 18652 S}'/- 
OK 8641 V« 



103 GETTDf LONG ALRITE/MY 
BIG WALTER R ft 



iTAIRE »iu n.ibic.1 ii a a CLIFF CARLTSir pni if 

URSEtt GO/LET^FACE BR V «0B S M f^^^^ZvZ^ 1 ^ ^ aHA " C "" "°°^» V 0DEL/ C0NO 7937 ■ 



COW COW DAVENPORT 

30i COW CuW BL/STATE ST. BR80O22 E 

302 JIU CROW BL/OOOD CHIB CEHTRY3021N- 
EDGAR DAVENPORT Reoltati«nB 

303 CHARGE LITE BRI0ADE/ 00 A1371 E# 

304 JIM BLUDSOE/ALSEEP VI 16400 E 
COTTON PICKERS JimiE DAVIS -ftM 

227 COOL DOGGIES NOB/SHOOT 3R 2338 V,f Jo5 PB SORRY N0W/S01« DE 5926 B# 

228 DOWN BY RIVER/flffiN WILL BR 2436 E- 306 PAY 1!E NO UIND/I'U DE 5989 3 

229 DO YA D0OTIE DAD/BL ROSE BR2532 V 307 SINNER'S PRAYER/l DE 6070 N. 

230 SHOO B00GEY BOO/HE'S BR 4447 W SAUUY DAVIS J R. Singing 4 Tap Danolne 
BILLY COTTON RAND Un E- 308 SMILE DARN Ya/aWRE CAP57-7o0.l5 N 

231 MAN FR.HARLSLi/1 CANT DAH0E OK41576 BILL DAVISON 
AL CRAVER (VERNON DALHARDT) WTTTaTTBORN/OIOOLO C Z j_ 1032 gj 

232 SINKING SUB S-51/LITTLE CO 15044E- 310 GHOST OF CIIANCE/YESTERDAZ OI1039b3 

233 TARIFF BILL SOHO/Uy CO I556I E- GARY DAWSON H«t Cla rlnat (TtaoKUl W 
L!R ft kRS JESSE CRAWFORD (Organ Duet) 311 0L MAN BL/A INT CUTE OR 1^96 V# — ' 

234 M00HLITE REMINDS ME U/It VI22413E# EDDIE DEAN SA0E ft SAND 
PKE WEE CRAYTON - (Uft JH STEaLDIO/^ILLBILLY - SftTTsS N 

235 RAINS IT POURS/DAYBREAK ALAD3H2N- 313 SOMEBODY 0REAT/1ST S»S 208 E# 

236 WHEN DARKNESS FALLS/ROOK " 2065BEy DE0CA BAND 

CRAZY T0OTERS H.t Dixie, Pletr. kaal A 314 BL DANUBE/MISSOURI DE 18493 E# 

237 »ISH WAS SINOLE/LOONEY S*AN2ll7 W DEEP RIVER BOYS 

238 GUITAR RAG/OA.CAKEWAU » 2118 E# 315 BtRD IN HAND'/U DOHT BB10847 •* 
KATIE CRIPPEN |1 nln 



33 SHALL WE DANCE/LET •S CALL BR7857 Vjj 

34 NITE ft DAY/I'VE OPT U VI 24193 V,? 
OENE AUSTIN 



gg " 1 m230W s™to»^« 



OENE AUSTIN """ g^atSa OAR LINERS H.t H.m, 

35 TONITE D BELONG 2 UE/lT VI 20371 E "* "HCE UOU'S OONE/^OTHER'S n2lKV--yj r!Sssnml £ gg gffl,- . 

36 BOUQUET OF 1E ,0RIES/4.0UT VI 21^4 E- ^ ««M*5» g " <Me ^> f CARROU. 4 SA.^","^-^!? 



37 THEN CAME DAWN/JEANNE VI 21564 
BUSTER BAILEY ft RHYTHM BUSTERS (j^XIbt 

38 SLOE JAM FIZZ/PLANTER'S VO 400 9 E>? 
MILDRED BAILEY 



OSCAR BLACK ft SUE ALLEN 



W 



CASTLE JAZZ BAND CASTLE RECORDS 



39 ALL OF UE/AU:PST LIKE BEDIO i:AJ1140E,/ ng kM& U W^ /tallKOT BB S170 ft? CASTLE JAilZ BAND CASTLE RECORDS 

40 ROCKIN CHAIR/LITTLE JOE VO 3553 N/E- "? "Jff 1 HABDABS BH M« r ? K ' C - STOMPS/STRUTT ERS B. OR j E ^ 

41 JUST U, JUST ME/LOVE VDISC 444 E# SnSttl OM?? 1 179 FARSV/ELL BL/l'VE BEEN OR J V 



41 JUST U,JUST ME/LOVE VDISC 444" E# 

42 SQUEEZE UE/iESHUOAH V DISC 665 E 
PHIL BAKER 

43 AT THEATRE I ft II VI 20970 N 
SMITH BALLEW ORC 

44 TOP OF LIST/ON ACCOUNT ME 13042 E 

45 ROLL ALONG PRARIE MOON OR 351006E- 
BALTIMORE SOCIETY ORC 

46 DIA1.E/TAKE ME BACK JEWEL 5167 E# 

47 SAN/COIE TO PAPA ORIOLE 256 E 
CLAUDE BAMPTON ft B ANDITS Hot Svilng 

4fl RTJIO dH! bELLs/aprIL iiorn. DE"loi6 11- 

BANDANA OIRLS Blues Ba rter Test 

DSCCa 6'1937 



U4 NOBODY RHBte/b R.VSCAL 01 J1046 H- ^SkSaS^^M^ f° A " 201 N » 
JJ5 ^-JOBOMVE^IDE BL CI J104 7 N- ^^ZTa I f" ",^0^ 140 N 



239 BLIND MAN BL/SINO EM B.S.2003 B- 
BING CROSBY 

240 I APOLOOIZE/SWEET BR 80057 ^ 

241 AT UR Caft'iANDAlANY BR 80058 E- 

242 BCUE THESE DAYS/SHINE CO 4421 E* 1 

243 MOONSTRUCK/I'VE GOT CO 4531 E# 
BOB CROSBY BOB CATS 

244 FDJOETY FT/STUMBLING DE I593 E# 
CONlilE BOSWELL ft BOB CATS 

245 MARTHA/HOME RANGE DE 1600 E# 
C ROSBY'S BOB CATS 

246 BIO FT JUMP/5 PT.BL DE 2108 Es-'E- 

247 SPEAK UE LV/BIO BRASS DE 2206 E 

248 CALL A TAXI/faEAR U DE 2207 V/f 



VAUGIfl) DELEATH 

316 WANNA BE LOVED BY U/UR 00 1604D Sfi 

317 DUCKLINGS ON PARADE/ROOK VI393002E 
LOUIS DELISLE'S BAND -(fc..'^™,, 

318 CL MARMALADE/BLACKCAT A.M. "537 E# 
BOBY DICK en H ICKERY Label 

j'i.9 LORDS UST SUPPER/THANK H1001 N- 
BO DIDDLSY - A^o-T 

320 BO DIDDLEY/I'M MAN CHECKER 814E-V# 
MARLENE DIETRICH <Label Faded) 

321' LOVE ME/COME RAIN Co 39797 E 

322 00 TO UY HEAD/UVE DE 23140 E# 

323 BOYS IN BAOKRU/FALLIN DE 23141 E- 

324 ASSEZ/llOI EJJNUIE VOX 16100 Ew 
VARETTA DILURD 



116 BL'DlsffiVsE^ipreB-aiTH'i'T'iTniR'ii aj DURE0P r * U "JRACLE~140 N 

BOOTS ft BUDDIES uiilbihi »LL STARS Larag » 

" 121 SWANEE RIVBR BL/RRYTHMIC BB6921 i# JTSfSf^ .I.SfP? 015 ^-. 
122 REUEHBgR/UNESOtS RD BB 10U3N&/" 8 °™S i ITE/LV " lAUA 00 37595 & 

-"^189 SONG OF WANDERER/CHANGES CEN4016 E# 



SANS NOTHIN 



VI 1<W« F REPOIE CHILDS ORC 

VI 1?%6 E_ T90 WHO LVS B7I WASN'T DE 988 



49 PART TDIE PAPA/ 
CHARLIE BARIIET 

50 MAKEBELIEVE BALL RU/B'/EBYE BB6504 E Tn __. " n ^ t 

51 S.IHG ST STRUT/JUMP SESSION BB10172S// {^V°'7v i " I ) / ,„. 

52 CHEROKEE/IJEW R:DSKDI OARD25001 E .„"!„ nn-nwiW 

53 WANT U NEED U/NO ANGEL IE 12817. E u ' ffi , ' § " , 191 LV POWERFUL THING/IF WE DE 979 Cf 

54 2 COOD 2 B TRU/lst THRILL ME60712E# ?** gj5L° jSgg.5SP..LJSg , -fig.t: <M«B8I RECORD " ? ^ 
HAROLD BARR.'.GE -Fine Rhythm ft Bl J|| ^VK™m W W dltligSe X " ^ r * » 00 E 45 06E# 

55 FEEL SO FEIE/OONNA CRY STATES144 E JfrJ in,™ W K *' 4 ' E " SAVANNAH CHURCHILL ORC 

iSDfs^^/s.FFLiN jA j^^ irs A:,/i,u umiAN vi 453 ° 3 * SSKrr ia 

yja^oSTTg 1 CO 2233D N- Jf*T^ i-m n-W. M^,*NP 2 1.AEO «, 3 7392 «,. 

RICIARD DYER-BEMin *£ «S5TJSjS£ ^TStSRS" 1?6 "•L""""' * "AY OAL 0038111 E 

58 3 JOLLY ROflUES ^ /HO JOHN STI 3 64-lE# "» nL^''™ U ™ / ™ S * "" D DIS0 5030N- XAVIER CUOAT ORC ft BUDDY CL ARK ■ 

COU^'BASm^ 00 * """ " % "-^ W SILUORlfLA /LOVE BB 10226 E ^CLArT ^ "^ W M58135 " 

SriHOESHilTE SWINO/UDY BE BLUACE202 N jg Kj^IoH "tW. P 8 "" 5 W U "° U: / 1 ™"> " ^01 E# 
61 ST LOIIS BL/OAPE SOC.BL 0036711^. •JaLTER^r™ R 2T i?L??? K ?! ,UEL0DY ^ 0RRIED " 2 »73 3 



IflAU 

iNT/j 

10/1 



62 KDI0/8LU SKIES CO 37070E# 

63 EVIL BL/JIVE AT 5 DE 2922 E# 

64 PLATTERBRAIHS/STRUCK OK 6508 N 

65 AS I LV U/STOP DON'T VERVE 2004 H- 
FRANKLm BAUR 

66 CALIF. CHILXS/ALWA-/S DO 3673 E 

67 SOMETIME/U FORGOT HAR 16 E 
NO- YES 

CT S THE UWYER/HOW I CO A2852E# 

6f . ..I OREEN/AROENTINES CO A2980E 

70 LOVE NITEs/l COULD HAVE 00 A3347 E 

71 BonKEN UOON/m LITTLE PARLOR COA3397E 

7?-' tlls/attababy co A3633 e# 

7i ;cK/Ta:oRRow 00 A3711 &f 

7* . 000D IS ,VATER WHEN UR DRY VI 
70020 E 



' JAZZOL517E 



Tg™rfu^' S sio. u»*mtHF> u *minmmMn 

134 CARVE DAT- P OSSUM/Cmm UP COA2590N IS °™ "S*g& j^O*" 1 » *77° ' 

135 ROSY/bARKTOfl) JAilBOREE CO A3J©I E ™rDEr?^lIr^ 7 C ° * 8 ° 3 ' 
l3^^^,DTlpPl| R g REE^DT BL COM607 N SMfL »/ VI 57 24 tf 

MILT BUCKNER'S ORGAN T RIO PROGRESSVE-N tflA R.rn IWW iioe /in-.o ,,„,_ „.._. _ 
^«i™«Sf»»RI«/R ! ,«IA, IS CfE,303 iSSl^^r ^ 

SHORTER SUU./BACiELOR , JlW ^K b * !iSE »» 3002 E 

l° r J ,f ! pTsAL?Y/T'L 5W OK G 59 B 9 H ^ do6L OF E^ INO/XMAS SONG CAP 3 UNE 
142 JUl-PIH SALTY/1.II.0R OK 5989 N- 20? PRELOT)E c, fe/m | AT Is mm0 UPi00lv! # 



249 LOOPIN LOOP/MY INSPIR. DE 2209 E# 325 LETTER IN BL/EASY SAVOY 847 «■ 

250 HOIIKYTONK TRAIN/BIONOSE DE25117E# DIXIE DANDI ES 

251 VIPPERARY/OiaOLO VDISC 554 E# iit. HI SoSIEtY BL/ORLIE'S JAU2-450E tl 
BOB CROSBY ft ORC DIXIE JAZZ BAND 

252 PRAYDJ HUMBLE/SWINCIN DE 2210 E 327 PA'S OLD HAT/taAN OR 1536 K 

253 STOMP OFF ft 0O/S0NO OF DE 2379 EE- DIXIE STOUPERS 

254 AINT GONIN NOVIHERE/DRUMMER DE345I" 328 dLAP HANDS/SPANISH HA 70-H Vf 

255 HARK HOP/BURN IN CAUDLE DE 3694 E# 329 SJD5 SWEET/SNAG IT HA 353-H V 
ISRAEL CROSBY 4TET DIXIEUU) RHYTilM KDIOS 

25. I KNO BL/DEATH PINEY AP 390 E# 330 TIGER RAG/ACE HOLE HIICKERB0KER1 H- 

SOAT MAN OROTHERS - K»fe WILLIE DIXON R4.5 

257 RIW'B BL/UABEL CAP 15220 N- 331 CRAZY 4 BABY/LOVER CHE0KER828 Ej* 

ARTHUR BIG BOY ORUDUP BISInger EsB» DOROTHY DODD t2 

258*UAUA DONT LOW UE/BTANDlIf 7T2"O2509 332 DANGEROUS BL/l WANToL 3009 E# 

259 CRY BL AWAY/DIRT VI 20-2757 E# BABY DODDS »BUN K JOHNSON BAND 
FRANK CRUMIT 333*Lls¥EN 2 ME/kV HOlffi AM gJR E# 

260 WHOA JOSEPIIDIE/THERS'S DE 475 "- 334 WOLVERINE BL/t)RUU CI Jlool N 
2^1 LAZY DAISIES GROW/UR IN VI19275E# 335 ALBERTS BL/MANHATTAN ci J10O2 N-E* 

262 1-WORD MAMA U PUZZLE UE/VI195B2E JOHNNY DODDS 

263 COIN FROM OOTTONFIELD/ VI 19777E# 33* SWEET CORAINE/PENCIL HJO 12 N 
2S4D0WN IN OANEBRAKE/SONO VI21430E# 337 ORAHDUA'S BALL/BALLIN " 23 Ejl* 
265 BRIDE'S LAIENT/JACK VI 21668 E 338 PAPA DIP/2 TITE " 30 tjf 

339 47th ST STOMP/IDLE HJO 41 N 

340 STRUGGLINO/LITTLE HJO 42 N 

341 WEARY CITY/BULL HJC 59 N. 
.v- «... .»,,» W i r^..» -,^,-j m. SAM DONAHUE 'Features Cmnt Basle 
EDDIE DAVIS BAND -Z*~*x 6-fc B»wi 342«00UNTS A LOT/LOmsOME OK 6334 N 
249 SWEET ft LOVELY/SODATIN PRESTOEB66N 343 FOUND NU BABY/125TH VDISC 583 E 

TED DAFFAN'S TEXANS LOU DONALDSON 5TET BLUE NOTE-Pregre«— 

270 2 7AR dOME/DlEP DOWN 00 20427 Ep 344 IF" I LV AGAlil/bom BH 1610 N lv» 

271 BORN 2 LOSE/NO LETTER OKijot E- DORSEY BROTHERS »0LEH MILLER ••$1.50 
FRANK DAILEY'S UEADOWBROOKS ,ET0. 345* . : .Sill ST 3L/JY HECK BE lis E# 

272 SAVE UR SOilROW/WAITIN BSU 349E-V# 346 HONEYSUCKLE ROSE I 4 II DE 296 V 

273 APRIL IN HEART/^IHILE BB 10004 E# 347 GENT DONT BELIEVE/DIPPER DE 561 E 
PETE DAILY'S RHYTHM KINGS 348 WISHED ON MOOH/2 4 2NITE DE 543 E 

274 SOBBDI BL/JAZZ MAN ^JaZUAN29 E# 349 WITHOUT WJRD WARNDIOAaKES DE548 E 

275 YELPDIHOUND BL/BURINET " 30 E# .W WHERE VIOLETS GROW/SHES 0K4H58V^«» 

276 5l30 BL/BLUIN JOUP 14 E# 351 HVE FAITH ME/CRYDIO PE 15265 E? *1 

277 LAZY DADDY/SHAKE IT JUMP 24 W 352 MORE TIUN U KNO/BROTHERLY VDIS0231 Sf 
VERNON. DALHART -Bn Chips ne Of 353 ."«» «S/1» RITE OK 411/8 V- Luu 
478 Mft/THAT OLD OAllfl BAN1557t# TtoDeraeySoleReoerdAbov. 

279 STAY H0UE,GIRI/T DONT "1288 E TOMMY DORSEY ORK 

280 MICKY DONOHUE/WHOSE BANI315 E 354 PENTHOUSE 3AVE/LOVE VI 25531 tf 
281*WHEN WORKS DONE FALL/BAN608< VN# 355 "OUT SONG/DEEP RIVER VI .36396 H- 

282 WANT MY MAMY/THAT'S HOW OOA3520Ej DOUBLE 5TET y^net Berry ,Wlllle Salth 

283 HAWAIIAN RAINBO/WAIKIKI CO A358W 356 LOUISE/PRELUDE TRANTPtl 2004 W 

284 BUM SONG/HALLELUJAH CO 1488 E# tJORTOH DOiB.'EY 

357 3L SKIES/ALL BY HERALD M1B1 E 

358 JUST FOND AF;-ECTION/t:Y law D2823£)jl 



266 GAY OABALLERo/l LEARN VI21735 E# 

267 KINO B0R1EO/ROAD VI 21899 E# 
MAC CURTIS Reok ft Rell 

268 LOW RD/U AINT 1<IM~4965 E- 



VOLUNTEER FIREltAH -Reeer ooobo?- 
Tir?1tat"W«r« Orengee/SHOW US BR 3025 E- 
JDJIIY WAHELY- teat Dooon 
_l20 - O>_ LITTLE TEARDROP 2 LATE PC TESTE R 
HCHUAH WALDUAN ORC-Blueblrd -' aweTE 
TlEO-TlE J ?ARUrR/0UT4H0 OOOB BB5439 tf 
HAROLD WALDRON .Sua s.l. 
11T2 Off JtoXD"Y5 UANDALAY/Relgm CA 3B5tf 

7l?3-Ri5LE Ck OVER/JUST ANOTHER DELU£1031tf 2111 SAXOPHONE WALTZ/UEIG W205I3 tf 
M -WheU the hat 0IM7T 2212 LONELY lELODYfBlXf - VK1214 N 

2213 01, UAN RIVER(BLl&Blng)"21218 E- 

2214 COOOETTE(Bix)-UbalTou'V121301E 



iw* uuiixuru in ncitn uii - a 3 also 
alba reotnlod 9/28— $10 dIii Md 
Oil Celaabta 50139,40,41 ill tf . 
2205 UY HERO/iERRY WIDOW C050063E-E 

2206 OYPSY(Take 5-Blx)*3 005OOS5 tf 

2207 TAD) SO H0IIEY(Bl)_81nc)C0(£nK)E$2 
2200 HEAT WAVE/HOME AGADI B[_E2697Gi*r 
2203 COUNTESS UARITZA/BIRTII VT20138V,;<V 
2210 UARY(BlxBlng)CHANOES VI21103Efl.25 



T\?\VI'5 JUST>ALSE ALARJ/PORK DC 1624 N- 

T*D1IALU0Ei (fellfemleRe-blere) 

ZCTMMlY^fHAT WAY(HttTp,ol,»«,Tb)BA6231I 22 15 UY ANGEL/WaUET lTa'OWVI21368E 



2126 BIOGER BETTER THAN EVER(hetS«_,tp and 
net beae el*ppln)»OTTCal'S DP 00 I970 N- 

2127 SITTDI ON DOORSTEP (HatSe*) CO 2057 tf 

2128 LIFE BOWL CHERRIES/GUILTY 00 2523 E 
KATSJTAUXR onbtl 'UORRIS HOT BABIES 

■^"sHAlir/TELL w* with kisses bb 78B5 tf 

2130 SWING JINOLI BELLS/PORTER BB 10016E 

2131 WISH I HAD U/OEOROIA WAY BB 1007BE 

2132 CHANT OF GROOVE/OCKE ft OR BB 11262T 

2133 PAN PAN/0 BABY SWEET BABY BB 11383tf , ,,„ „ A 
213< S0CK8 DON'T UATOH/OP JIMP BB 300814tf? 22 25 OL MAN RIVSR(Robe 



2216 UY PET(BljolBllic)»1.25 VEI3B3EB- 

2217 UEDITATION rw>- r'AEJ/VI21796tf£ 

2218 COULDN'T 8AY BYE.vo.lUldred 
BalleyNEVER BE SAME VI24088tf$1.5O 

221J I POLLO U(R*dUoK«n*la)TI24151E.fJl 

2220 I OCT KICK OUT U/HRE VI24769 E 

2221 RHAPSDY BL(OerahwUi) VI35B22E_>1.50 

2222 SOLILOaUY/WHBH DAY DONE35828E 

2223 TOGETHER/HY HEART STOOOVI35883V# 
222-1 WASHBD BL(B_c,Heegy)f 2 VI35877E 

)/SELECTS 



2135 LATCH ON/DJHAH VI2547I tf pRGU SHC*BOAT(Bl_3ele)*l.'25VI35912tf 

2136 HONEYSUCKLE ROSE/OR FEET2 71 201580N- 2 22 6 ORAND CAYON SUITE/SK VI36052tf 



2137 OYSTER IN STEW/OOOH LOOK VI 202218C 

2138 8T.L0U.BL(DuetBennlePej>ne) 71 22371$ 
213J LOVUE/I'VE GOT fEELD)(pUn.)"22oy2H. 
2140 HANDFUL KEYS/NUMB FUUIL(pl»Ji."38508Z 
2141«8AVANA BL/WONT U TAKE • VI20776 V 
WALSH a BROWN alng en AOffi label tfv 



2227 " Part3A»rt* 7136053W 

2228 " P_-t5/P-~t6 VJ3605&/M 
222J " Part7/oonoludod VI36055tf 
3LBJ WHITUAII -Rookabllly 

fgnMn ETdihetohka/auate ntP8i63N- 

2231 CARELESS LUV(Het tnrapet)"8309tf 



TOXitiKrr^OOT BARTENDER,HE'S HALFSHOT NOW JOHNNY WIGCS.Peoeru.Beuchen.Huc .t 

mTinnin nnnirvi iriu<ma »*—_». .*.—_*. pi .__ .___._._ 



WARINO PEUHSYLVANIANS 
7ll3~*'LD"lif0"HANDS/0li BABY - VI13254 V§ 

2144 Z SCREAU U SCREAM ICECRXAU/VI 21033 E 
EARL WARREN J\»p oeabea 

'M5 - 0TTT"l5f/RIKA JDCA JACK DIAUOND 2033tf 
WASHBOARD SAM WASHBOARD BAND 
_fl6~_T GONNA U0VE/8ACK DOOR BBTOOl E 
DINAH WASHINGTON, Luoky TheopaanA118tara 

TiT/VTsT f auAH* dl/iio voot apollo 368N- 

2148 UELLO UAUA BLUES/LOTSI PAPA " 371EJI 

ETHEL WATERS •COHTDIENTAL 

atjlVOm TN"80UL^fORRYDI OVER B111284 E# 



1f252~C?!NG^ _ SOUlRE7BOURIICll I1EW0RLEA1IS5J? 
BOB WILBUR « MS JAZZ BAND 
72j3~C0Al BlTcK - SHDIE/SnEET CIRCLEN- 
2234 WILLIE WEEPER/VABEL DRl!Ti:'c'clT583!l 
E235 TROUBLE IN UIND/WHEN U RADp - 6 II- 
ALEC WIICER OOTET-UtdamlBtloJut 
'JzJbTlT/URoTl'c' 'fiOLDFISH/DEBU BR8234E# 
2237 CONCERNINO ETCHINOS/Ll BR8307N 

223a such res er Nire/iiAi.K[imiui3://7v' 

BI3J MUST LONO PANTS/HSR CO"3a86E# 

2240 BULL FIDDLES CHINA SHOP "36187E 

2241 PLEASE DO NOT DISTURB/ CO36I88E 



2150 SHAKE THAT THDW/toO UAN UJilOOUlltt-. 2 2 42 DAHOI UAN BUYS FAHi/KIHC03«189iM< 

2151 HOISE/SAVIN IT ALL 4 U ^0142J7 V LEE WILEY with J..Buflhkln 0«E. 

2152 U TOOK UY UAN/AU I BLUE «0 10008V# 72l3 _ LlHLE BIRDIE TOLD UE/OAU 3 N 
VIOLA WATKDIS - Bluaa *JubllaaLab«l -gen? WILLIAMS 

WSfWOFna * UE/REALLY REAL JUB503.W ^V^WrYMy/SAUOES C0alJ03B# 

^54 RITE HERE FOB YOU/URE IN SUPTB11ISe 'Ejl|fc 2 245 TWENTY YEARS/ilO PUCE "a2438S- 

JOIIOfY _0OITER WATSCN-raokin bluas 2 24« WHEN I RETURN/WHERE IS o26"52E-V# 

21553 HRS PAST UIDNITE/RDBEN RPU455 * 2247 KEY TO MY CELLAR/BIZNES*27503ft 
LU WATTERS 



"ajb - Peffifl/DOIBI HOUE RAO DOWN HOME 4 E# 

2157 ALCOHOLIC HL/BD1B0 DOWN HOUE (ll-i/f 

2158 IRISH BLACK BOTTOU/VBi OT J 57 E# 

2159 UEUPHIS BL/IRISH BUCK JAZZMAN 2 t,f 

2160 CAKE WALKIN BL/RIVERSIDE BL " 4 Ej? 

2161 TIGER RAO/COUE BAOK PAPA " 6 

2162 HI SOOIETY/TERRIBLE BLUES " 15 N- 

2163 DOCTOR JAZZ/ACE IN HOLE UERCUKrltffc. 

2164 CANAL ST. BL/anTIOUA BL WEsTcuR E# 

2165 RICHARD U JONES BLUES/ ftSTCOASn^E 

2166 1919 RAO/OSTRICH WALK WTsTdOASTIiJk 

2167 OKI CREOLE TMB/SOHSET IkSTTfoXsT E# 
KENNY WATTS JU1PIN BUDDIES *voTX»dWtx 

T&W^TMTAiT ave brekdown/Dodi savoy616 e 

2l69«LETS WIOGLE LITTLE WOOOH5"avW6 j 30 )1- 
WE THREE -RED HEADS an BETERSI&rrryRaro 



TiTtTpTWrY off center/wild fool pei4673»# pes williaus orc 



2248 SOUEBODYjAlOON SHINES COa2843 E 

2249 DNEXPECTEDLY/BR0.LOW COa350B E 
CLARENCE WILLIAMS args 
72^ _ U7CI\: _ SU0iY~HERE I au/ BBI1363N- 

2251 LOO CABIN BL(EddlaAllan)HJCAl06E# 

2252 CHURCH ST BOBBIN BL/YAMAOK8525VV- 
abava playa batter than E 

2253 CANT BEAT U/TROUBLE TO 2788E# (2 
COOTIC WILLIAUS ORO 
7254~WSoNOlffilB0RHO0D/LET«S CAP289V 

2255 I MAY B EASY/AINT GOT 0AP314EE- 

2256 DIVORCE ME C.O.D. BLUES DERBYE Y,? 

2257 RED BL/THINOS AWT WHAT HTr7084E- 
CURLEY WILLIAMS OA.PEACH PICKERS 
72^~ORANbMA"TURTr OVER AGAIN C037083E# 

Dnaao:R man joionry williaus boys 

2755" CLAW JTABlLADE/^ffillORY I1.V05213B- 



2299 JUST POR U BL/JUST U UUS3l6E# 

2300 HEART MINE/tVRYTDiE WE KIB317&,' 

2301 BOGLE CALL RAG/UEUORIESUIS318N- 
CHIC WINTER ORC anBROADWAY label* 
f$B2M5&t tfARIS/^IASIlVILE NITS B»11423Vs* 
JBJSY WITIOSRSPOON .- bluaa 

i30"3"DO!lE" T0LD - U7d~3OY FEDERAL12189N- 

2304 JUST WANDERIN/Pt.2 MODERN 845 N 

2305 WDID IS BLWDI/BABY 1 8578)1 

2306 LUV BABY/PIN0C1II0 " 877N- 

2307 NEW ORLEANS WOMAN/ " 207721 
BUDDY'WOODS WA1TUS CATS-TexaaStompBluaaJl 

'2"3o'8 _ b3i T T - sl!Lt Tt/Viuscat IIILLVOO3906EK- 

SUOCT ITOOD WO0DaiIPS-JlatCa»boyIIand,Tp 
T^^fS-rSORRY/LOtSLY HEART BB7660 E- 
BILLY WRIGHT-Bluaa 
l2"3T0~P0iS B"AY BLUES/EMPTYHAND SAV76lE# 

2311 HEH,LITTLE OIRL/GOTTA FDH)" 810E# 

2312 NEW KIND LUV/WAGGN CttES SAV819E# 

2313 OWN DOWN SLOW/IF I DEBIT " 870E#E 
FLORENCE WRIdfT -Hal Sln,-.BiN-SwSala 
73Xni7 BLUE HEAVEN/WEDDD10 SAV860!tf 
YALK UNIVERSITY BAND 

73T5~BRJG"!P ?0tLEGE YEARS/YALEVE0009E 

HAROLD YATES sines 

73T6~TTrSD 0? UAKE BELIEVE/ VKI509N 

THUS JAZZARDJIA ORCH^Claxtonala 

73iy"sWrir3E"A - iSLSS7VHY DEAR»CL400737ji' 

2318 TICKLE UE/BE UR VALENTDIE LYRIC4228E 

TERKES SOUTHERN FIVE-(LOUISANA FIVE) 

73T9 - RTflJi0"AD" BLUES/Happy6 C0.2J?/) E 

YORK BROS-folk an King 

?3'5o"KrvE"R dP TEARS/TENN.TANOO K1135E# 

2321 2 LOTS ONE NITE/HURTS ME KO400E# 

2322 HOUSE WITH NO WINDOWS/ K1449I10 

2323 DONT TAKE IT SO HARD/TRET K1488E# 

2324 DANDER UP^niATSOEVER K1503E# 
YORKSHIRE JAZZ BAND 

■JsISTjoWoR 7a7z/youno uaooie JUIP29 e# 

YOUNG JESSE-nokii! RSB qiaxrallDavlBOKi 

7376T<IrY Iou/dont think i will uod96ie# 

THE YOUNG WOOLF-flne Bluaa ahautln'COUBO 
^STfrfSRRirSSTBOUBLES/TRIED 88 Ej}S~ 
UARGARET:YOUIG olnga 

73'58"hXrd' TJtARTED HANNA/ORASS RR2652 tff 
PATSY YOUNO(HalenKaneStyleVooal).JIetAoo 

7379~TTfnTK~u like rr/umBUAL HAI047 e 

2330 DOIT B LIKE THAT/^AW D0W HVELV 1829E- 
STERLINO LEE ORK-vaoal DannaLa* 
733i~Wp~0F' TOWN/WHERE R U UEL07 0112 H- 
TRU'irY YOUNO ALL STARS •ConfEMintal 
7372 - S&Wa KTMJA'lblTzjfilrd)/ »0 6005 H 

2333 rouR OR f ive tdjes %1 voise538 e- 

VICTOR YOUNG ORK- BRUNSWICK TESTTT 

tSSCfltt year"aTIo tonite(i/34) s'l/f 

VICTOR YOUNO ORK 

733"5~ua>£" EYTJK bed roses/ br6281v# 

2336 CHANGE UR MDID/DRSAM2HUCH DE 618Frffc 

YVETTE alnga 

73^7~rt''S' ALWAYS D/mUtl DANCE BB11059 E 

ZIPPER'S DANCE ORK 

73^8" TiflfeLVLAW/SeolartyOroh. CA 8119E- 

l'iill. ZITO,Pata Fauntaln,0>aalrardwtp 

l&BrV "b«t STEP/BYE « BYE CO 38753E# 

THE A I P GYPSIES -gypsy arah play 



FRANK BUHia'CK-Flna Dranatto Reolt;tlono 
7303 - BlR7fAnA~V'RI£TC;iD3/»ATE li: ILLVH713 2E 

2384 SirOOCK'S RSnUKE//AOES MAN 71171631;/ 

2385 ANTONY ADRESS BODY OAtSAR/ VI35216E 
DAN DURLEY SKD'ITE CA.S-arownloUoGhBeBto 
7376 _ 3~PTlTES TJp/Port2 CDJCLE1021 II 
DOII nYAS oonboo •JAliliOREE 
7377""sljrilOREE/aiOKE GET T/ES ARBTA 5001N- 
2388 PE:;;iES HEAVN/JAiJlKBJUJ' TfJOlEife- 
CALS'ORNIA RAU3URS 
^JTflSSfm-H I LU.' YOU/A 9 6l?0E,.6 

2390 SI ILS A LITTLE .IIT/jRSAii: 00327 2 

2391 GEoiui.1 wAS/smu '.aiiDr 'KO/aj&n. 

lav. c.'utTEi o;ic (i.iLLS ::l.ryo;)C02439S7, ! «2 

7352 lie-IE IIOOcTer/L&'T BLU3S Dl ;E/>RT 
UBii/Y QART2R ORO 

7333~tUV FCB SALB/Klna Cola CAP10038fi,l 
2394 BLUE LOU/LOIESUE IIITE(toCr)OK41567E;^ 
EDDIE 0011301 ALL ST/Jl oonboo 

7375~s7 r nITr lTzze(; u.1,^0.; Jf ooTOno)ca:530». 

2396 FARB-.ELL EL(l(lld!llH,Pai-ontl)D323719S7 



LILLIAN HARRIS & NOJAZZBAND -|3 adn bid 
Z4J9 40CLCCK BLUSS/SUOAR BL BA 1173E 

:-'LETa3R HENDERSON ORC 
747b^: , Al,'5lTfA^IED~'DAV/^AKS ME BB55185S'' 

2471 SDISATIOH/FIGETY FEET BR353I E ' 

2472 GUL'OOAST 3LAIIDIIITE BL OOa3551E ' 

2473 N010DY ROSE/PEIISACOU 00 532E-Wi«l«5 

2474 A>7ER STORU/CaalnaOrfc PE14264 E- ' 
£475 DO DOODLE OOLI/DICTY BL V014654 E-Jl.'M 
2476 SLEEPY TUX GAL(UlooeurlJB)OR536E tLM 
ROSA lEiroERSOII-planolondelTaloart 

7477 BUOKtTFOOLDI WITH YOU/ VU3084W 

247a down sour: bl/where V014635 W 

J.C HlaCDIBOTHAU SEC IUCKS on HRS 
7479lrfGG'DTB0THAM" BLUES/or« HRS N- 
EARL HUES ORC »plima aala 

7480»"GLAD" Rao DOLL(planoSala) BBI0555EC 
2481 riDOOGI TCOO ST.LOU BL BB10674V# 
2482«JUST TOO SOON/CHICAGO HI)HRS 11 Stf 
2483n.'alanahalyBaby/SO)0(Y VI27562N- 

; BILLIE HOLIDAY 



cS ™^^*»»»V««I»»**> Mfflltto NOBODY DE2472 e ,- 



ORC 
73T8 - sTvVIi"T AROiniD/iic3oi;'lorlto/IiLC13r 

23^5 ijiip iic.us:!3c;:/;;.:, Z KlUoiifl '/i2cosivs 
0C7ICH PICKERS -All .-rt-o-Llnoupo 

MSoVa^aontl/Jkasavtii oal $2 nR28ioE 

2401 RAUPART ST BL/KC KITTY $5 BM325^i' 

2402 !!0 PARKDIO/ST.LOU GAL }5 BR4440E 
NOEL COWARD •GERTRUDE UWRBICE 

7403*Lu'rs'as:!E pvt Lrras BUV 02043s)' 

2404 NOEL COWARD lIDLSY/dc HIV 02450E'Al f 

2405 LAST TEE I SAW PAMB/HUV B9I98 E 

2406 nJAonns duchess feslihhuv Bp2io e 

2407«Soona»RED PEPPERS/Pt.2"iT356l93 E- 
CICEI.Y COURTJiEIGE -SurprlsoEnc.Conodlaim( 
7408 AL"lBAnA~CAlEL/P.ir 2 IUV B3985 llZ~ 
PEEWEE ORAYTON-niuea vooal | guitar 
74(J9~WDiO'/H'unR7 HURRY IMPERIAL 52?7 H 
2410 COOL ETOIDIG/lLWinruODPRII 092 N- 
BDKJ CROSBY 
74T1 - LW"DT BLOai/STRAIOHT $2 BR6936Ejt: 

2412 OAY LUV(ljjCrak)HE FRIBiDSC020Olvi' 

2413 THANX/HCfcE ON RANOE -CONtt T ^67 E- 
VEHllON DALHART •CrraonRobToon 
74T4~jTiT' oiRl vzi: forget/ DAI235 e 

2415 SUNSIIDIE OF YOUR SUILE/ EDB0357V '■ 
2416«SUN GOES DO»l/SU3ANA(llood)VI21169EsS 
EDDr: LOCKJAW DAVIS oonbo-SwlngCoelTaner 
74l7~LE"Ar07 TSrLENOX/REALGaiE LENOX502E»' 
2418 HXHIOH MADHOUSE/RAVDI LEIIOX5I5E-V)? 
DORSSY nROS ORK wlthGlannUlllar eto 
74T9lTB"A!iY~Br/DESE DEM DOSE DE46? Ef? 

2420 GETTIN SBITtfflTL OVER YOU DE3942E;; 

2421 WEARY BLUES (12"ver8l on) DE15013ci< 
BOISSY BROS IN T.iB 20s 
7472~c7ilGRA 1 rUlATI0NS *1.25 BA 0566 E- . 

2423 IILANCHOLY BAiT/DID$1.50 0K41O32E-V,^ 

2424 HAV LITTLE FAITH VI lsil.PE15265E- 
IRaiE D'JtaiE(ranoufl aotreoo)oljijl 
2~42~<rf.IkS~I BORN/ALL THDIOS UR DE18202E 

2426 BABES Dl THE W00D/T1KY DE18203E 
EDDIE HOT SHOTS (Great Jazi) $4 rata bid) 
'(LenDl\^o7CMiTdiToll',TeafiardonpjeiiEto) 

2427 THAT'S SERIOUS TIOlIi/HEllRYVpOCXeiJ? 



2485 KEEP ON RADHN/THEt! THERE DE27145N- 
SMmjn HOLLOtAY-oaoedy monolag 
7486LAR)CaL'jT JaU/AUERT COME C05502?!- 
2487 JUBILEE S0'ffiREI0H/AL3ERT C055O27Eb-' 
BOa HOWARD ALLJTAR COt:B*OS •ChlplloCr 

748b»bo"ja!:gle" TURLa:/SDiGBAaY DS917Z)/ 

2489 HOP SKIP JUT/Or/DI IE DE983 E 
ncsE'.'TA HOWARD -Bluas 

^4"95 EMi.Y R.apsody/drdike: C030053VJ 

HELQI ^TUES 

MJYIhWBII DADDY/OIE HOUR BWU2B? 

2492 MILLION $ SECRET/CaiNA UOD779N- 

russel HaiinittJtaioroniDlsloa 

7<53"p5rf^ir (^aiS tOTOPortor)P..T22430Er,' 
2:94 ttAS EVE 111 TOY SHOP/ P21U55S;' 
HARRY JAIES ORC 
7435 _ da3S~ , LOT/CAIiT AP70R0 3R8395E 

2496 ieade: halleui/jaybe elite 034E 

JB; DANDIES -hot onolLJ.-uzband 

2497T(haW>im nmic/cHLSTai iu5a>4i,is 

ou^k jo!t:sa; band •ai3rican iojsio 

747B-y7s^(E3 El EYES/U.*AU253 E 
2493 ALSX RAOTILX BAND/ DE25132E)? 
25OO S03BDI ;iLUES/^lo.2 J.I. 16 Ei' 

LOUIE JOHNSON 

75ra _ i _ io7o - i , ps luv/bewilder KBmztX 

2502 DABY PLEASE TELL IE ♦l.5O0KB376V^ 

2503 FSSL SO G00/Part2 $U0XB6S4* V# 

AL_J0I5UI 

7554~b"oW Where swanee rt/er CO0.2007H 

2505 YAAKA HOOLA IHCKEY DOOUCO0I956E;; 

2506 LUMP OF SUGAR DOWN D EUE0Oa2491E 

2507 II EVERYTHDIG/SterllneJ 00B25Uftll 

2508 HAUNTBIG MELODY-rare $3 VI17037E- 
ISKAH JOIES ORK 

750"9lfflAT''Tj,'irD0/2GETHER WE2 BR3685 E 
2510 BE BLUE THDIICDI 5 OF U/ BR4914&* 
25U I HAV OILY EYES POR U/ DE 168 N- 
2512 MORE THAN EVER/DOUBLE DAR VO3920£# r 
jPJj WTiBW M BAND irtthKayWtadtag 

25T3 USE CRYJNO/II: GONE PRESTI0E908R?V 
LOUIS JORDAN TYMPANY FIVE 
75ITL0' DC«l"bTRTY SHAME/GO) DE8638 stf 
2515 O.L, JIVE/E? U IS OR IS DE8659 E 
ROGER WOLF KAHN ORK 

75T6~TOkd7 for" a BOY/Rd.o« V119939N- 

2517 UOuNTAIM GRSENERY/CROSS VI200BE.;! 

2518 TELL IE TONITE/TENDERLY VI 20398 E 
LSSTER YOUNG with KC SEC 



— • - • - . DUKE ELLINGTON 

73T0 2 GUITARS/SHADOW OF PAST BR3024 E# 7478-b!M r A-SE'l©IADE/SllLITUDE *2VI24755S* 
ALL STAR_STOMPER&.WlldBlll.ChlppleHlU 2429 BANDANA BABESAlUST HAVEVTJSOWVV 

7>tt AS LONG AS"I LIVE/CLARY MARM CIRCLE«! 2430 JAPANESE DREAU/HARLSl".AN J2VI38045B)! 
2342 •LONESOME ROAD/RITE 1ERS 4U OIRCLS tf 2431 WAHI VALLEY/H-apton VDISC 12KJ1.25 
G_NE_Al_ONS-a»lngta ooal tanar OnPreotloa 24^2 NEVER FELT THIS WAY BEFORE VD233EWo25 

7343 _ SE\_rE_:VEN/0WN BACKYARD PREST,725_. 2433 PERFUUE SUITE/part2 VDE3C5l6EV^l,. 75T9~ffl>/? TlTTLS 0IRL/C0U1TL COIMW- 

2344 HOT STUFF/SAINTS GO UARCHJN " 754E JB.1 EUROPE ORC TQTO KtNO Dixieland jazz oorabe 

4 LOUIS ARMSTRONG 745'4 - AiTAFA7 n ^ fES I ST *B ui VI3536OE 

7>{5TK'ST END DL7FIREW0RKS J2. 0K41o7BN-E# MAURICE EVANS •__ 
2346BASD1 ST BL/NO (laa_)$1.25 0K41241 E 7431TkT1/(T TuTJHARD IX Exoerpta C011045a,- : 
2347 WHEN UBE SUILDIO/SOUE $1.2J0K4123B SE- 2436 KDIO RICHARD n EXCERPTS C0UO46E^ 
,) 2348 PEANUT VENDOR/CRAZY $1.25 0K41478 6. 2437eKINO RICHARD EC EXOERPTS C0U047tf 
7zi?4 - JAl(T 'SlSTfyXi'k/110 MEAN c6i3006E.4i.25 2349 WRAP TROUBLES DREAMS/STAMI.250IC4153OE- J.C FLIPPEN^IlsFaoousBerWllllamaDiiltate 
HANK WILLIAUS -orabay ballads 2 35° "ZY RIVER(laBa)OA.OH UIND 0K41541V^I 74j8~0PT_l7sO_:TrailO TELLS ME CO 159 B 

72?5Ti50T'dT TOOTIE/SWEET LOVE U0U10124_C 2351 *** 0P UB(aoratoh)HQ_C 0K41552* 1 ERNIE PIBIIAN-Uadem ROCKIN BLIBS Oeabe 

a76 0B!RA ffl BL(CaollSoatt) H.R.S.1019E 2 2fi6 WINDOW SHOPPDI/JAMBAUYA U0U112B^ 2352 UUOGLES/PEANUT VENDOR 0K3194 E 7439TSUNCHY7PUDDIN 1UPERIAL2439*' 

H77 HAD TO STOOP 2 CONOUER/ SION.lOlZtf hod rtLLIAMS" ORC GEOROIB AULD ALL STARS FRIAR SOCDETY ORC •rtaohlpNe graave 

HARRY WEIL an Oenee ligfXMfll FRAT PDI/SECRET LUV BB7108V#7 "^f^ 1 ^ Ultl_'R7c^lCERT04TENOR APOL0359Si" 7440' l FARjrW?ni BL/0R1ENTAL ONT4966 E-)5 

2268 SOUTHLAND/WILLIAMS SOPHIS BBTWIE* 2 35* VOX BOP(Hoftl,Byers eto DISCOVERY109E_«2441 DISCONTED BL/BUOU OAL GNT4967V#V»3 
LEOIA WILLIAMS * 1ER DECK BAHD-0U5^ 2355 SITTD ' * RoolaM / ocl!1! T0 BABY UUS15044E RUDOLPH FRJULplay. the plana-nm oanps 
72r9~A-amrMrARTED BL/STRDT BL OOa3599E-W(S5£-iS S ff, 1 ,'J** 



abere WeThree/RadHeada It an - $5 -lnBld 
■EBER i. FIELDS-A great Vauda aot 
7l7l~i(YPH"0Tl7J 3CBIE/DRINKIN COU159T 

2172 ETIQUETTE SCENE/RACEHORSE COs!203E;i i 

2173 CONTRACT SCENE/STOCK EXCHAB0_1219_. 

2174 RESTRANT SCEHE/rROST 3CENE?61_B55«i> 
BEN WEBSTER 5 "i-th BleSldC>tlot BAVm0 04E# 

TiTfVJM * TilVord bl/doc keets^ 

DICKIE WELLS Jump oonbaa 



72fo~V'ARttTY _ ST0U?/PHANTC_ BLBR3532E*3 

2261 BUTTOHS/lJUSIC campmeetd;J_6bo35SS 

2262 FEE LEI DEVLISH/Eleven 7fJ8131E-$2 
GENE WILLIAUS BAND -Bap oenbe 
72'S'3""JUST "SOOTW/DO SAME 4U UER5258E# 
CCBGE WILLIAMS A BESSES BROWN (Handersi 



TIT^oDTpaVnEW STARlnHEAVEN CA 992V_< 
JUNIOR WELLS great lUrnenloaDeTaUlonoRlB 
7l79 - jTllToin»AIL/H0OD00ED UAN 3TATE31 34tf 
WIRRRIRATH a UACDOIOUOH alng •D_ton,toe 

' Tlldl'Ass'A'a! BTnCs'FTLRsVELL 71 5734 vf 

2181«DUKE OF UARLBOROUGH/ VI17725 E 

2182 PRISONER SONG/LITTLE OABm" 1159 tf 

2183 TANNHAUSER-EVDIDIO STAR/ VI6563 tf 

2184 TELL II WHE E IS FANCY BRED"55060E 

™i__ WILLDJ -f elk -Uta .20a vtataga 2274 PERSIAN RUO/NITESDAY ISH3512 E 

7lB-5^TcTR0CV CANDY UTS/b_C 8aiQ?2PE12494tf 2275 U KNO BABY/FOUND NEW AS1C513 C 



7472 - CHANs51_TTE/SOI0 VAOBOID C0533 E# 



2270 SISTER KATE/FOOL I BEEN 0Oa3713EV# '%&'*' B;U ' UOOD/UDSIC MAESTRO DU832 tf WILL FY7FE -great sootoh oooeltan 
AY/BRINO IT WHEN COa381« 2357 0AR0LD '* "0ON/2NITE U THINK DE393? N- 2441 BJLONQ TO GLASGOW/I'M 9* 



2271 OODI AWAY/SRJNO IT WHEN 0Oa3815E 
UARC WILLIAUS-falk veoal with guitar 

7272 - oLd1ionTan"a/Work all done DE5012 E 

MARY LOU WILLIAMS ORGS 

7273~UINUTE" UAN/FROGBOTTOU ASH2001 tf 



WESTERN WANDERERS 

Tffi6TA1__"HAVE" V BEEN ALL UY CA 1197 W 

GEORGE WETTLMO with UazzrawaBohroeder 

_{o7*1»__r TJF-THESE DAYS/EVRYBDY BAW 7tf 

WHICH HORSE WIHSt? - a haraa raoeOnDlao 

ltv^rTo— ^exoTtlng.. wln^plaoe y show. 

y*u l*ee y you win. $1 tain bid 

2188 PHONO FINISH HORSE RACE HORSES tf 

tHEmjMO solos "~ 

7l8"9~bODTATroua_nlan)FOI DE 00a380tf 
21ff Jaa_WlUar<-aON0 BIRD 00 4061tf 
n9i UDOOM BIRD UANHATTN 215 tf 
BOUJHITE(VEHNON CADCDff)- 
ZWrWT SUNNY TOtNfSSEE/ BE0jJ,9117tf 
FRANCE* WHITE-eaawdlanna 

Vf3 s yYB-s sn/uis8issn , r7i45i37E 

SSS-JEPSr""* y* blueS&gar 

7iKnSniJrTnjTs/LovE DE7i83MrV 

21J5 CRAZY BLuES/WOBRItD»l DE 7807 E 
JOSH WHITE -felk J ~ 

nSS wmtau CH00QUTE8/ APOLLoi7otf 

21J7 ■OOT-BW UPOSURE/ONC KEYH 514tf 
a98 BAD HO0SD1O BLUES/JDi KEYN 515tf 
2199 HARD T IME BLUtS/DEFKNSI " 516tf 
■5i£r!55StSl *««-*»"•.»• «>a wlthBlx 

Tmo*tml/ilHa wano blues oapioo26e# 

2201 HOLA en Oeman Eleotrela-oart 
unuauel plane aelt-rlth P. Whltaa M- 
oredlted. K»» a«ap.olal~rao.rd«. 
Did WhltemanPUy plano?1? f 5aln t. 

2202 OJaUT DAT(Btag)WITHOUT 002023tf 

2203 KOLA (la* oi-ek)MewTI(a_B02277E 



ASR3513 tf 

2276 NITE LDT(plane)DRAO EU BR80033N- 

2277 HANDY EYES/SPOSD) OIRCLE30O9E 

2278 BABELLE/CORNY RTTU DE1021 N 

2279 UARX LOU/KOOL DISC5033N- 

2280 IT MUST BE TRUE/HARU0NYVI202174tf 
PAUL WILLIAMS ORC -Juap Bluaa~band 

728^.~thW BaU/shaue shame JAX313 tf 

2282 HASTINO ST BOUNCE/WayTaV659 tf 

2283 WALKIN AROUND/PARADISE SAV680 tf 

2284 JUIOE BOO B000E/CRA1CSAV72UI-J# 

2285 BLOWm B00OD3/ALL C/E^ STVB31E:?E- 
TEDDY WILLIAMS en Prortlce-Bluas 
72B"6""T3UcirOF BLOES/SHOUTDI BL PR719I 
Stt.1T BOY WILLIALSai-TruBpet label 
7257"C07JL _ C7J0L" BlTlf U WANTA TR139tf 
NAT M. WILLS-ftae ooraedy parodist 
Tio'B'llCRTElTSr AT SKATERDIK/ VT35156E 
2289 *W0 PARODYAacgart V135601tf 
EDITH WILSOl & JOHNNY DUIN JAZZERS 
72'Jb"¥ltAN"KE!7ot TIME BL OOa3506 Ejl. 

2291 Wloked L'L/BD-taiAU BL"3558 Vp 

2292 TAKE IT CAUSE ITALL 00a3634tf$1.50 

2293 EVIL BL/PBISACOU BL " 3746E $1.50 
JD.1T WILSON -Rookln' BluaaAHloAll-Stara 
7294"tl0}lEY - BEE/i>LEASE DLDJVE ALAD30B7N 

2235 et;el lee/tell a "7-ii'n?Io4 c 

MARGARET J700DROWjnLSON-Prez.tready«a 
oVi^ta"r _ slnHD7Pona__ , o"wlfloInt afapMl) 
2296 STAR SPANGLED BANNER 0OU685 E- 
KDDT wTLSa.' ALL-STAR OreaeBllIyHellday 

72'57 - Lu\ r nT 5ye/oame rescue BR7739 e 
22je«uY uanAlutin that uan C036113W 



CO 183 E 
COUNT BASES ORO 'Rushing 31ESTER GAYLORD sings 

275^s"0FWRDll?(Fr«nMfBSs4Faster) CLEF8913U4) 2444" T NEVER DREAMT/STEW SOI0 BR4753tf 

2359 PAN AS IE STaUP(pra*Yaung)/«J_«pDS2224tf 2445 CONFESSEl/SO BEATS HEART BR4871 E 

2360 HEART BELONG DADDY (Ha lenHuraes)DE2249tf GEOROIAHS Joizband •!_» ChlpNeOr 

2361 FIVES (BafllB4Ry_l)UW0Y UAUA «?722tf ■244^«W"D0WII N.O./NOTHIN B0TCOa38O4E 

2362 WORLD UAD(Prez)Part2 OK5816 E 2447 SPDIG IS HERE/HORSES C0"7J34 tf 

2363 FKADDI BEAN(CeleBanHawklna) 0X61801- BENNY GOODMAN BOYS- $ 5 ata bid 
SDWEY BECHET 74T8 - SH_?TTAlI ?r71n > /BLUE BR3975 H 
73^ - S%ADYKIbER(Bunn,Popa,BlgSld)BJ».502tf BENNY GOODMAN 

2365 U0O0*(0oodwta^loklnaanp_n«le7I2O1^7479Tu^3_rCA_L RAO/DDCIEBAND BR7644H-43 
BIX BEIDERBECKE "*5 'DEXTER GORDON-great awlnglngTanart-nBep 

736"6TfT D"A"DA75L"UAH RIVER (X»5666tf 74l5) - TKE"tlDNT wlthWardeHGray B0P101 H 

2367 WA DA I) VOL UAN RIVER Uflai 25/6 N 2451 JERONBJO wtthHewartlo0ee0rkB0P114N- 

2368 JAZZBAND BALL/JAZZ U-)1.25 70 2042tf 2452 CITIZEN BOP/KDID LUV SWIN0T_a323tf 
GRABJE BELL AUSTRALIANJAZZBAND-NeaSSrloana 2453 LONOTALL DEX(BudPewelleto)SA76o5tf 

73f9"Yi_A b"l/chtef battleaxe jazz cower e glen_gray casa loua oroh 

UIlCE_*RN_ARp -_graat rogtljae pTanlab 74_Ct~0NE"\l0WDTG Dl UAY/STARDUST DE2396tf 

reo"e'r<led~woy - baoTt In tho taena -rare- 2455 RI7B0AT SHUFFLE/STIIli NITE DE2390N- 

2370 PECUUER RA0/SHYD2R HITS |$.COal313E 2456 JDROW BL/BIO BAD DILL DE3303N- 

2371 TANTALIZ TDIGLBS/REIILDI" ilO.COal386tf WARDEL GRAY-QwlnglnBepTBnar'PnSSTIGE 

2372 BUZE AWAY/OUT OF STEP JBJ(lms-rl_ 74t^T>Td7aXca_ryTerry^ennTCrlsa)»P759tf 
ohlp na graevas (1 Bin bid COa_577 Hr 2458 STONED/UlTTER & UIND SITTIN IN506E 
BIG BILL and hla bluaa LIL (H-W-bluaa 

7373 _ sTe""g71iE WITH wnro/SPEND OKO6630 E 7459"WHaT HAVE I DOHE/ROUANOE BB8524E 

2374 BAD ACTDI WOUAN/WOKE OP HOW 0K6724EV# 2460 OUTSIDE TWT/«)0DUAN BAD VI202589H. 

BIO JOE * HIS RYTHU- BLUES EDGAR GUEST-late great huferlat 

7375~M5NEY - 0AyiT BUY US/ALL RITE BB340723£-V!74&"_r AND" THE AUTO/PA CO- 7I45258E 

THE BLUES UAN- en'JUKE BOX label UAURIOE J. OWSKY alnga 

7376~KANSAS CITY BOOODt/BABY'S BLUE JBlOltf l&iyVG T XUTAYS R-flllBSR/UY 7I20051N- 

BEA BOOZE alnga the blue* 2463 COlSOUTIOl/TAKE THDJ ROSE VI20236tf 

7377TJT/~t7j GEORGIA BROW/D' I DEB629 EV '♦ZNDELL HALL alnga 

2378 SO GOOD/YOUNO MEN BLUES DE0658 E - 2K? CotirKENTUCKY WAY/TESTERDBR3507tf 



7570^ffiMTTELL/W0ULU DO 3B6534Vfc* 
2521 SWEET ADELBS/HUDDLE BB6563 tf 
2522 OIVDI IE SONG&DANCE/ BB6575&4 
2523 OE HOUR FOR LUNCH/U OOTBB6642tf 
y? KWjn^'oj-aUarsh^anzliBTst 

2524 BAftSll'ALLO/FISKIN ROUND NEWJAZZ E 

2525 PALO ALTO/U G02UY IEAD lltWjAZTll 

oene krupa orch 

7576 _ grahTj\'atier clock/i kno brsi24 e 

2527 KICK IT/AFTER U GO_ OK6278 tf 

2528 WALKDI WITH BLUES/4EVER VI203965N- 

2529 OFF t ON/SHE EC OF ARABY VI204234tf 
_™_™ WDO -Ooarlna n.l. WlthJehnCcU-su. 
. 2530 POTATO SALAD/SWEETnatSOUR DE1052SC 
UEADE LUX LEWIS 

753i _ sTJLTrTJbE/__,AiicH0LY bl bljiote i tf 

2532 THE BLUES /Part 4 BQTOS~5 tf 

2533 HOIKY TONK TRAD1 BLUES " " 15 E 

2534 SEC WHEEL CHASER/BASS TOP B.N.16 I 

2535 VARIATIONS ON THEUE/ BeH, 19 _j«. 
Si:iLEY_LEWIS_' Blues ' 

753"6~roo"iiCiY DRivsRS/ooH U DJP5316 tf 
LI3ERATI0I OF PARIS-Ooounantary-OraonWela 

75571:Tji_;ter beTault RLOOUM ash502E-v,^ 

2538 OBI DE GAULE,EISSNIIOURato ASH503E-V./ 
LITTLE RAMBLERS with AdripnRolllnl $1 rata 
75J9 HMffi" HEARTED HA1.1IAH/TSSSB! C0203tf 
BIO JAY MClEELEY-Rooldn• Bluaa Band 
7540~ , THE~G^0F"/DI?i J SIRIFFL.": ?£D3RAL121C2E 
MUSIC Dl THE ABl PROGRAi: by HamarrtoLi 
T 1fem""on spe'oTJ 7lotTr Ploture Reoerd 
-oast taoluded ThlbaultyParkarySljiiaons. 
Thla la a rare 12 " Item } 3. ata Bid 
2541 SELECTIONS by abere — VI 39001 E 
PRQIER ELEUTIIERIOUS ■VENIZELOS-Hlatorlool 

75<lj _ ad'dI_ss7p8'cPle" 0F~GRi_'c_'(oa«i928) 

Part]/2(oonplBto) ?2 rata VI 9648 «, 
PAUL ROOESOI slngaB.-Olad far Anarloau 
754"3" r»?t"l/Part2 7T2^5T6~i:.' 

2544 Part 3/Part4 71 26517 E.: 

HESSE: SMITH with JoeSBlth,9uoterp'letoh 
754'5 _ Y7JuTo"tfCtAII 3L/3ABY DOLL UH0A5/6Ei!:- 
LEROY SMITH ORCH $1,25 nta 

75I6 _ LTT/Tfl , iI ran way/saturdayvoM21B3. : 
TRXUE StlTH stac? J 2 Bin KBml.s'.W! 

7547"P_IS*A?0U BL/lS MAY BE UAM»3S14_V 
JILLK TIE LION SUITH _Daooa Test 
wrth~Jess StSoy 5 7oe Uuihkln W Bin blu 
2548 THREE KEYBOARDS DE TEST I.'- 



2379 FREDDIE BLOES/OULFCOAST BLDE480 3 3Etf W1KCTTE ^SILW SISZLD10 SYNPTRS 

2380 SEE SEE RIDER/LUV U AFTE RHAH--1 003E 2465JUST ROLL AL(KoXHrt3lary)Bltal''PE12419E- WILLK THE LION SMITH -DECCA TEST *1 Bin 
AMANDA BROWN wUhParterOralngais^luea 2466 READY4RIVER(Tru«bau*r)/TAD)T PE12437E-V.^ wi T "jeeTuaMn" ~ IS TEST "' 
73'8VsTRT?I r LONO PAPA/LAFFD1 CRY COa3B67E BILL HARRIS -hla treabene a alletora gem tm\ s T « LAI- 
JACK BUCHANAN alnge ON HU7 B4005 24^7~l_A0"lJlATI0N/BUCKSTRAP CLEP89069Htf Kn ft jpn R0 \ 
'538"2 - UT'TS_OT OLOVES/ALONE WITH DREAUS E 2468 WOODCHOP H0LB3AY(Chalef ^Up)DIAL1009E ^^":E)?:iVETiADH0USS/DIPS7 DE 15B7EV.- 

?5« I 30T OUY/HARLEU CONOO DE 16812V.-' 
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(BLUBS IN REVIEW C«nt»d) 
blues; OOH WEE is as mean, certainly, as 
anything Waters has done since 1955. 
Waters pulls all the stops in his lowdown 
serenade to a new girl. He flexes all the 
vocal muscles of his rich baritone on a 
record which will stand beside HOOCHIE 
KOOCHIE MAN, I'M READY and MANISH 
BOY in Water's library of real he-man per- 
formances. CLOUDS IN MY HEART is a 
less lusty but still lowdown blues, in which 
the weather Waters feels is a little different 
from the weather he sees. This disc repre- 
sents two of the best performances of one 
of the half dozen or so greatest blues singers 
alive today, and should not be missed. 

JIMMY REED - Vee-Jay 314 

59-1101 TAKE OUT SOME INSURANCE 
(J. Stone) Roosevelt & Tollie BMI 
(Vocal with el. guitar, el. bass 
guitar & drums) 

59-1104 YOU KNOW I LOVE YOU 

(J. Reed & D. Sledge) Conrad 
BMI (Vocal with harmonica, el. 
guitar, el. bass guitar & drums) 

Jimmy Reed scores high once more with 
this new release. TAKE OUT SOME IN- 
SURANCE is a ditty which would be an 
ephemereal trifle in the hands of the aver- 
age singer, but is transformed on this record 
(so to speak) from a sow's ear to a silk 
purse. Reed's singing emphasizes every- 
thing in the song that is vital; what is trivial 
in the song is sung trivially. At the same 
time, Reed and his combo give it a wicked 
swing. The reverse is a plaintive slow 
blues, movingly sung, with some of Reed's 
famous work in the upper registers of the 
harmonica. Few singers have ever come 
closer to the heart of the blues than has 
Jimmy Reed; for a man who has serious 
trouble carrying a tune, his singing is a 
near-miracle. 



(SMALL CHANGE Cont'd) 

April 3, 1959 - 2:00 PM - Hollywood, Calit. 

Ralph Hansell (tympani, vibes, bells, and 

chimes) added. Heinie Beau (cl & bar. ). 

Manny Klein & Bobby Goodrich out. 

Side 1 - Track 2 Allah's Holiday 

" 3a •Battle Hymn of the Re- 
public (opening slow pt) 
" 4 Lullabye in Ragtime 
(from picture) 
Side 2 - Track 2a *When The Saints Go 
Marching In (opening 
slow part) 
" 3 Shim - Me -Sha- Wabble 
" 4 Five Pennies (from Pict. ) 
5 Bill Bailey, Won't You 
Please Come Home? 

* Also on Capitol EAP 1-1206 by Red 
Nichols and His Five Pennies. 

And that's the current scene of "Small 
Change". The accuracy of these notes is 
the result of patient assistance of Henry J. 
"Heinie" Beau as well as Leon H. Lewis, of 
Cruttenden Advertising. 



(HARRISON SMITH Cont'd) 

Hollywood pic company. Not caring for 
Klan association I brushed off deal. 

Another sensational harmonicaist was 
'Juice Head* Cooksey who made many 
recordings. Placed him in Mae West's 
show 'Pleasure Man." NYC Police Dept. 
raided show twice first week and Cooksey 
too was thrown in 'The Jug*. Tommy 
Morton's Indiana 5 featured my tune 'It 
Won't Be Long Now* 

I have photograph of original Wanderers 
copyright and caused Savoy, Decca & MGM 
to stop using Wanderers name for another 
group. 

Cohen's stories ran in 'Satevpost 

HS 

(PILLING IN DISC0G Cont'd) 
recording horns and DeParis was then a 
member of Bobby Lee's Orch. out of Phila- 
delphia and Atlantic City He could not 
recall the tunes cut or any of the musicians 
of the Miller band. 
(DeParis comment, 11/24/58) 

17. CHARLIE CREATH BAND WITH 

SONNY LEE 

(information from Zutty Singleton, 1/11/59) 
"Certainly would like to find the recording 
of Charlie Greath on which Sonny Lee 
(later to become aDorseystar) took Charlie 
Lawson's place on trombone. Recorded for 
Okeh in St. Louis. Man by the name of 
Fern was recording director. Could be in 
1925. It was a 4 side set and it could have 
been the last recording date for Creath. I 
was the drummer on it. Incidentally, the 
tune on which Sonny Lee took Lawson's 
place was one of those sweet Clarence 
Jones tunes. Also recall now that Market 
Street Blues was one of the four sides on 
this date. " 

(BEYOND THE IMPRESSION Cont'd) 
the band got uneasy. Bas Dupre quit, and . 
we replaced him with Ralph Hancock. 
Right up to opening night we hoped that 
hoped that Bill would be able to make it 
with us. In the meantime we put Toasty 
Paul in Tesch's chair and because he was a 
handsome and personable character, he 
fronted the band too. But the band didn't 
sound the same with Tesch gone and Bill's 
personal magnetism missing. Guyon gave 
us our notice on opening night. Two weeks 
later the band died with the contract. " 

Jack Goss has written a batch of whim- 
sical "inside" tunes which he uses frequently 
in his solo stints and as specialties in the 
bands he works with. His WHO SHOT JOHN 
was recorded and issued on 45 rpm in March 
on the Terri label with Goss on guitar; Irv 
Goodman, trumpet; Johnny Schmidt, clari- 
net; Don Ferris, piano; Thurman Teague, 
bass; Bernie Halpert, drums. Another of 
Goss' gems was given the treatment by an 
impromptu gang at our studio one night; 
the tune titled SECOND CORNET IN A 
MONDAY NIGHT BAND had Tony Parenti, 
pianist Mel Grant, Doc Evans, Goss. We 
are hoping to record this and other Gossiana 
or open display one of these days. 

24 
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(7i'ILLI/ii E SQKI TOLD 1.3 Cont'd) 
chair with the Lanin family of orchestras 
longer than any other member in the Lanin 
musical organization. He played with most 
of the great men of dance music during the 
jazz era -- his arrangements made them 
great. 

Comments by the writer: These are the 
opinions of one who heard and knew many 
of these men during the twenties. Before 
our normal argumentative nature rises to I 
take issue, let's think! Taking all sides of 
the issue into account, we will probably 
agree there is much truth spoken here. 
Remember these are opinions -- ones that 
should be respected for what they are. 
■ — — ^». , 

(HENDSRS0NIA Cont'd 

apparently rejected; they were later 
remade with the same matrix numbers, 
but by a Harry Reser band. The issued 
takes are all from this remake session. 
One known issue (Apex 8433), how- 
ever, appeared with the Henderson 
band credit.) 
7622 2 Dear, On a Night 

like this 
7624 1,2 There's a Rickety 

Rackety Shack 
7638 3, 4 Sorry 

Other takes are rumored to have appeared 
for certain titles, as 5748-2 and 5810-4, 
but these have not been confirmed. Many 
issues, especially Domino Oriole, and late 
Banner, use control numbers instead of the 
above true matrix numbers, but generally 
show the true take numeral. 

I would appreciate it if you would look 
through your Hendersons with these titles, 
and drop me a line (at 168 Cedar Hill Ave., 
Belleville 9, N.J. ) giving for each issue , I 
l)titles(abbreviated if you like); 2) matrix, 
control, and take numbers; 3) band and 
vocalist credit exactly as it appears on the I 
label; 4) label and catalogue number. 



